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ACCOMPANIMENT TO THE RESPONSES IN VARIOUS KEYS 
By Paul C. Tonner. $1.25 net. 


Although forbidden by the liturgy, here and there express permission has 
been given to accompany church dignitaries, and ecclesiastics, for special reasons. 

This book enables the young organist to practice chant accompaniment, and 
become familiar with the Responses at High Mass, Requiems and Benediction. 
Accompaniments to the Preface and Pater Noster are likewise included in the 
Sella forthe benefit of seminarians learning these parts for the first time. The 
music is on two staves. 

The composer is associated with the faculty at St. Joseph’s College, College- 
ville, Indiana, where such training is sometimes given, with the assistance of this 
book. 





PRELUDES AND INTERLUDES IN ALL THE KEYS 
By Joseph Poznanski. $1.00 net. 


This book furnishes short themes for improvisations, by a former New York 
organist of note. Modulations from every key to the key of G are also included in 
this little work, and student organists have found it very helpful for practice work. 
The music is on two staves. 








ii il 


{ 





GUILMANTS PRACTICAL ORGANIST 
Volume II. $1.00 net. 


A special sale is in progress to reduce a surplus stock of this old favorite 
work. The book is bound in cloth, with heavy board covers, and contains average 


grade organ music for common uses. 





CATHEDRAL ECHOS 
By John Winter Thompson. $2.00 Net. 


Sixteen original compositions of medium difficulty, for recital work, by the 
prominent Oberlin composer. Favorably reviewed by organists of national reputa- 
tion, such as Clarence Eddy, George W. Andrews, Lynwood Fartum, William Lester, 
Henry Dunham, Charles Galloway, Ralph Kinder, Rene L. Becker, H. J. Stewart, 
Ernest R. Kroeger, J. Warren Andrews, etc. 
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Scandicus and Climacus 


Editorial Briefs 


As usual, publication of THE CAECILIA will be suspended in July. 
Don’t expect the next issue until the fifth of August. This summer number, 
like last year’s, will appear then, dedicated to some prominent, living 
American outstanding in the field of Catholic Church Music. 


x kK OK * 
We are attempting to determine who has subscribed to THE 
CAECILIA for the longest period. Aloys Pfeilschifter, of Cleveland, has 


a record of forty-five consecutive years. Who can beat that? 


x kK OK 
Organists are urged to read to their choir members, in advance of 
the rehearsal, the article on THE LITURGICAL YEAR by Dom Gregory 
Hugle, O.S.B., which appears each month in this magazine. It will explain, 
and recall the significance of the season to the singers, and put the choir 
in the disposition of devotion that befits its part in the service. A page 
read at each rehearsal will be digested with profit. 


A 


* kK OK 
This month the Eucharistic Congress in Dublin reminds of the one 
held in Chicago, in 1926, in which THE CAECILIA played such an impor- 
tant part on the music program. Only those who have experienced the 
trials of handling such a Congress, can appreciate the problem, and we 
extend our very best wishes to the Director of Music in this year’s Congress. 


x KOK OK 

The number of plain chant courses in Summer Schools, and the in- 
terest of the Hierarchy in the liturgical movement in this country is indeed 
encouraging to those who have persevered to win this interest, during the 
past twenty-five years. The movement is growing, we pray that it may be- 
come a permanent taste among the people themselves, rather than a tem- 
porary enthusiasm of the day. 

xk KOK * 

Is there a great American Mass? That is, a really great composition 
by a living American Composer? Some say No. Nominations would be 
welcome, and printed in THE CAECILIA. What do you think is the best 
Mass in print, written by a living American? As a starter we refer you to 
the works of Bonvin, Gruender, Yon, Dumler, Montani, etc. 
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Sacred Congregation of the Council Forbids Music 
on Which Royalties Must be Paid 


Among the Roman Documents in the Homiletic and Pastoral Review, 
May, 1932, we find the following: 


“Tt has happened that some authors and publishers of sacred music 
have claimed a royalty payment for the use of their compositions in 
churches. Not a few controversies have arisen and disagreeable incidents 
have occurred because of the claim of such rights. For this reason the 
Sacred Congregation of the Council issues this instruction to all local 
Ordinaries. 


The Ordinaries shall, until they have settled the matter of royalties 
with the authors and publishers, use only those modern compositions of 


sacred music whose authors and publishers have declared in writing that 


the execution of their compositions is not subject to royalties of author or 
publisher. 


The observance of this regulation cannot deprive the sacred func- 
tions of sacred music, for (a) besides the Gregorian Chant and the classical 
polyphony, there are many renowned compositions of sacred music from 
ancient times which have become public property, and they can be freely 
executed in the churches, provided they are in conformity with the precepts 
of the Motu Proprio of Pope Pius X, November 22, 1903; (b) many of 
the best modern composers and editors have declared that their compositions 


of sacred music may be freely used without payment of royalties to author 
or publisher.” (Act. Ap. Sedis, XXIV, 72) 


THIS MEANS THAT MUSIC BY MODERN COMPOSERS WHO 
CLAIM AUTHOR’S RIGHTS OVER THEIR PRODUCTION IS NOW 
FORBIDDEN. 


THE MUSIC OF MODERN COMPOSERS MAY ONLY BE EM- 
PLOYED WHEN A WRITTEN STATEMENT HAS BEEN FURNISHED 
THAT THE COMPOSITIONS ARE NOT SUBJECT TO AUTHOR’S OR 
PUBLISHER’S RIGHTS. 





NOTE 


Publications of McLaughlin & Reilly Company are furnished to customers for perform- 
ance without any royalty fee required, and are not subject to any of the rights mentioned in the 
above document. 


“We recommend THE CAECILIA to our clergy and our sisterhood ’— Cardinal Mundeleiv 
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European Editions of 
FR. BONVLN’S NEW CHORAL WORKS 


In the domain of Gregorian Chant there have 
for years been divergent paths of opinion: 
Equalism on the one hand, Mensuralism on the 
other; and, though to an unprejudiced mind the 
controversy would seem to have been scientiti- 
cally settled, ever since the Benedictine Dom 
Jeannin entered the fray, yet the practical 
realization of his findings still remains an open 
question. Thus, for example, we may ask: 
Should there be a return to the exact data of 
paleography, admitting only two kinds of note- 


values, or might not our Chant, like the litur-, 


gical song of the Orient and music in general, 
gain in beauty, expressiveness and appeal to us 
moderns of the twentieth century by the use of 
a greater variety of duration-values? Similiarly, 
in regard to organ accompaniment, the practical 
church musician must decide either in favor of 
a harmonization that remains in the background 
as unobtrusively as possible, or of one which in 
union with the melody forms a richer and a 
more artistically expressive combination. 

Welcome light might be shed upon both these 
questions by the publication of works that give 
us a good sample of what can be done. ‘lwo 
works of this sort are offered by Father Bonvin 
in his recently published Op. 153 and 155. Let 
us examine them more in detail. 

I. L. Bonvin S.J. Op. 155. Cantus gregoriani 
selecti. Selected Gregorian Chants, freely tran- 

for practical use. Unison chorus and 
organ. Score and voice Part. (Alfred Coppenrath 
(H. Pawelek), Regensburg. Supplied also by the 
McLaughlin & Reilly Company, Boston, Mass.) 

We have here a set of Gregorian melodies 
from the tenth to the fourteenth centuries,— 
freely transcribed in notes of various propor- 
tional duration. This is in accordance with the 
original Gregorian principle which medieval 
writers insist upon and which is confirmed by 
the neume codices. In an introductory remark 
the author however observes that this present 
work, intended as it is for purely practical pur- 
poses, lays no claim to being an accurate re- 
production of the rhythm as determined by 
paleography. 

The nine chants that have been selected be- 
long, no doubt, to what is most precious in our 
Gregorian heritage; and they are here presented 
in a form that is marked by fluent, expressive 
rhythm and are effectively supported by an ex- 
ceptionally pleasing, rich, and at the same time 


easily playable organ accompaniment. This 
accompaniment is in full accord with what the 
author laid down as a requirement in one of his 
articles on the subject: “If an accompaniment 
is used, it should be one that adds its own 
beauty and value to that of the melody, thus 
making the whole more impressive and artistic. 
This can be accomplished without divesting the 
melody of its primacy.” A more eloquent dem- 
onstration of what he meant when he wrote this 
can scarcely be imagined. It is enough to con- 
vince anyone who is open-minded enough to 
give it a fair trial. 

The first selection is an Ordinarium Missae 
without Gloria and Credo, that is to say, a Ky- 
rie from the 10th century, a Sanctus and Bene- 
dictus from the 14th and an Agnus Dei from the 
a) Century. (Compare Vatic. Ed. I, IX, and 

No. 2 is another Kyrie, expanded into a Chant 
paraphrase, very beautiful and expressive both 
in melody and in harmony, the melodic material 
being taken from No. X of the Cantus ad lib. in 
the Vaticana. It is a highly successful attempt 
to compose more Gregoriana even in this our 
modern age. 

No. 3 is a lovely setting of the Ecce Panis 
from the Sequence Lauda Sion (melody of the 
12th and 13th cent.) while No. 4 is the well- 
known and magnificent Easter Sequence Victi- 
mae Paschali of Wipo, the court chaplain. of 
Conrad II (11th Cent.). One will do well here 
to follow the dramatically effective direction of 
the author, namely, to have Mary Magdalen’s 
answer: Sepulcrum Christi sung by women’s 
voices alone, whereupon the whole choir reacts 
powerfully with Scimus Christum Surrexisse. 

No. 5, a short chant with rhythmic swing, has 
a two-fold text: (a) Jesu, dulcedo (b) O Salu- 
taris. The charming and elegant passage: Ex- 
cedens omne gaudium may surprise many a 
musician (cf of the hymn Exsultet orbis gaudiis 
for the feast of St. John the Evangelist in the 
Vesp. Rom.) 

The opus concludes with the melody of the 
Sequence for Pentecost: Veni, Sancte Spiritus, 
to which also the text of a Christmas Sequence 
(Ad Jesum accurrite) has been added, so that 
the piece can be used for two ecclesiastical sea- 
sons. In this composition the melody and the 
masterful harmonies given as accompaniment 
vie with one another in beauty. Those not so 
well versed in Gregorian lore may be interested 
to learn that this melody, which dates back 
probably to the 12th or 13th century, is, like 
the Ecce Panis (No. 3) arranged in uniform 
measures. “Among eminent authorities in mu- 


Continued on Page 197 
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THE LITURGICAL YEAR 


By Dom Gregory Hiigle, 0.S.B. 
Prior, CONCEPTION ABBEY, CONCEPTION, Mo. 


The Time After Pentecost—Second Part 


Re \ 







HE snow-capped mountain ranges, act- 
> ing as reservoirs for the lands below, 
oa are emblematic of the merits which 
Christ by His Incarnation, Death and 
Resurrection has obtained for us. We have al- 
ready said that our whole life must become an 
uninterrupted adoration of the Blessed Trinity, 
since our life on earth is nothing else than a 
journey to the Father, on the way which is 
Christ Himself (“] am the way”), under the con- 
stant guidance of the Holy Ghost. We shall now 
consider the influence which the Feast of Corpus 
Christi imparts to the Time after Pentecost. 
“In the whole universe (says Bos- 
suet) there is nothing greater than 
Jesus Christ; and in Jesus Christ there 
is nothing greater than His sacrifice; 
and in His sacrifice there is nothing 
greater than the moment of His death, 
when the Savior crying out with a 
loud voice said: “Father, into Thy 
hands I commend my spirit”. The 
Holy Catholic Church is the continua- 
tion of Christ’s life on earth and holy Mass is 
the continuation of that very death on Calvary’s 
height. The sublime miracle of transubstantia- 
tion by which bread and wine are changed into 
the Body and Blood of Christ is the centre of the 
whole liturgy, for it is the unspotted sacrifice 
of the new Testament by which man is recon- 
ciled to God. Mother Church considers it her 
first duty to worship God. Now it is in sacrifice 
above all that the spirit of adoration finds ex- 
pression: hence it is especially by the Mass that 
the Church pays to the three divine Persons the 
worship of adoration which is their due. 


I. JESUS CONTINUES THE STATE OF 
ABASEMENT 
Jesus (says St. Bernard) humbled Himself for 


love of us, even to the flesh, even to the cross, 
even to the bread”. Is not the altar another 
Bethlehem or Calvary since the Saviour offers to 
God the holocaust of Himself as once He did in 
the crib and on the cross? All through His 
Life on earth the Heart of Jesus was occupied 
with the sacrifice He was to make of Himself 
on the Cross; Holy Church, the Bride of Christ. 
following His example, concentrates her thoughts 
on the altar”. “The Mass (says Abbot Cabrol) 









has been the grain of mustard seed whence has 
sprung the whole of Catholic Liturgy”.—“At 
the Last Supper (the Council of Trent declares), 
the night He was betrayed, that He might leave to 
His beloved spouse the Church a visible sacrifice 
by which the bloody sacrifice of the Cross might 
be represented, and the memory thereof kept 
up till the end of time; in order, moreover, that 
its saving efficacy might be applied to the re- 
mission of our daily sins, Jesus, declaring Him- 
self a Priest forever according to the order of 
Melchisedech, offered His Body and Blood under 
the species of bread and wine to God the Father 
and commanded His Apostles and their succes- 
sors to offer as He Himself had done”.—Jesus 
has indeed finished the work of re- 
demption, nevertheless it has still to 
be applied to us. The merits acquired 
by Christ on the Cross should be pre- 
sented to God on our behalf by Christ 
Himself as long as men live on earth. 
In heaven, on the day of His Ascen- 
sion, Christ entered on His heavenly 
priesthood which was never to cease, 
for “He always intercedes for us”.— 
“What is the most important thing for man to 
know?” our Lord one day asked St. Gertrude. 
“O Lord, how shall I know unless you tell me”, 
St. Gertrude replied. Then our Lord said: 
“The most important thing for man on earth to 
know is that since the day of My Ascension I 
always stand before the Father, showing Him 
my wounds and pleading for the human race”. 
—Supposing the Pastor would announce from 
the pulpit, ‘this week everyone who comes to 
early Mass will daily receive a hundred dollars 
in gold’, do you think that anyone would stay 
at home? How quickly would even the long- 
sleeper get out of bed, and how would the whole 
town hurry to the church! But let the priest 
tell his spiritual children, ‘by hearing holy Mass 
you give infinite pleasure to the heavenly Father, 
you obtain remission of your sins, you receive 
spiritual benefits and merits for life everlasting’, 
why is the parish not moved to action? Evi- 
dently because we are all so very slow to 
grasp spiritual things. And how long will 
things remain that way? Until we begin to con- 
centrate our thoughts on this great mystery of 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 








182 The 


Caecilia 








our Lord’s constant presence for our benefit. If 
Satan can put his plans through, we shall be 
ever absorbed in the cares and worries, pleas- 
ures and trifles of the sense-world; he will make 
things so interesting, so urgent and plausible 
that we are in a hurry from morning till night. 
The Holy Ghost discloses to us in the Book of 
Wisdom the fruitless repentance of the wicked 
in the other world. “We wearied ourselves in 
the way of iniquity and destruction, and have 
walked through hard ways, but the way of the 
Lord we have not known. What hath pride 
profited us? or what advantage hath the boast- 
ing of riches brought us? All those things are 
passed away like a shadow, and like a post that 
runneth on”. (5th Chapter.) 


II. JESUS REMAINS THE BREAD OF LIFE 


Holy Communion is the supreme degree of 
participation in the holy Sacrifice. The faith- 
ful are under obligation of participating in this 
manner at least once a year during Lent or 
Eastertime. The Council of Trent desires the 
faithful to communicate sacramentally every 
time they are present at Mass “in order to re- 
ceive in greater measure the fruits of the most 
holy Sacrifice”. (Session 22, ch. 6.) 


In the first centuries of the Church the faith- 
ful always received Holy Communion when 
present at Mass. We read in the Breviary on 
July 13th that “Pope Anacletus decreed that all 
should communicate after the consecration”. 
To separate Communion from Mass was a thing 
unheard of. “To assist at Mass without com- 
municating (says Fenelon) is a kind of mutilated 
action”. Communion is an integral part of 
Mass; therefore, without it, the holy Sacrifice 
is neither integral nor perfect but as it were 
mutilated. The Mass is the best preparation 
for Communion; the prayers which are used 
were composed under the direction of the Holy 
Ghost, with the intention of preparing for Com- 
munion, and there is no other preparation ap- 
pointed for Bishops and priests besides these 
prayers. Why then should the faithful separate 
themselves from their priests when preparing 
for holy Communion, and make their prepartion 
a kind of a private devotion? Let us have con- 
fidence in holy Church who, by her liturgy, pre- 
pares us so perfectly for receiving the Body of 


Christ. 


Ah, look for a moment how this good Mother 
teaches us acts of contrition! First there is holv 
water: “Thou shalt sprinkle me with hyssop, 
O Lord, and I shall be cleansed; thou shalt 
wash me and [| shall be made whiter than 


snow”. Next comes the Confiteor. The priest, 


bowing humbly at the foot of the altar accuses 
himself aloud before God, the heavenly court 
and the whole congregation, of the sins he has 
committed in thought, word and deed. Three 
times he strikes his breast, as if to break his 
sins in pieces, saying: “through my fault, 
through my fault, through my most grievous 
fault”. Then he implores the mercy of God 
and the prayers of the Saints. He has obtained, 
and we with him, pardon, absolution and remis- 
sion of his daily venial sins. Yet he does not 
ascend to the altar without begging God to “take 
away from him all his iniquities, that he may 
have a pure mind”. He kisses the relics of the 
martyrs enclosed in the altar, beseeching God 
“by their merits and those of all the Saints to 
vouchsafe to forgive us all our sins”. This 
again is a sacramental, which purifies our soul 
if we unite ourselves with the priest. Then he 
asks for mercy, Kyrie eleison. In the Gloria 
he invokes our Lord Jesus Christ, saying, “Lamb 
of God, who takest away the sins of the world, 
have mercy on us”. When kissing the Gospels, 
the celebrant says: “By the words of the Gospel 
may our sins be blotted out”. At the Offertory 
he offers the Host to God, saying: “For my in- 
numerable sins, offences and negligences and 
for all here present”. Then bowing down he 
says: “In the spirit of humility and with a con- 
trite heart, let us be received by Thee, O Lord”. 
—the Lavabo is also a sacramental, which, if 
we unite ourselves to it, cleanes our souls while 
the water flows over the priest’s hands: “I will 


wash my hands among the innocent; Lord, re- . 


deem me and have mercy on me”. After the 
elevation the priest strikes his breast and de- 
elares himself a sinner: Nobis quoque pecca- 
toribus. In the Pater noster he begs and ob- 
tains the pardon of his venial sins.—In the 
Agnus Dei, he begs the Lamb, who washes away 
our sins in His Blood, to have mercy on us, add- 
ing: “Deliver me, O Lord, by this Thy most 
sacred Body and Blood, from all my iniquities”. 
—“‘May this Communion, which I unworthy 
presume to receive, be to me a remedv”.—“Lord 
Jesus, regard not my sins”.—And, like the cen- 
turion, again striking his breast, he thrice de- 
clares himself unworthy to receive our Lord, 
saying: Domine, non sum dignus . . . say but 
the word and my soul shall be healed”.—In a 
similar manner acts of Faith, Hope and Charity 
are excited in the course of Holy Mass. (We 
have drawn freely from “Catholic Liturgy” by 
Gaspar Lefebure 0.S.B. “The Lohmann Co., 
385 St. Peter Street, St. Paul, Minn.) We 
heartily recommend the reading of this book to 


all who are looking for a spiritual treasure. 
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III. LET OUR LIFE BECOME A TRIBUTE 


OF LOVE 


Holy Mass is the master-piece of divine wis- 
dom.. By this sacrifice Jesus Christ embraces 
all created beings in the immensity of His love 
and makes them one sublime holocaust (sacri- 
fice) to his Father’s glory. By sacrifice God 
attains the end he had in view by creation, that 
is his own glory. But in order that there should 
go up from this universe an homage in keep- 
ing with the magnificence of its Maker, there 
was needed some one leader or head, who should 
represent all creation in his one person, and 
then, using it as his own property, should offer 
it. There is something better than this; and this 
is just what God has done: by giving his own 
Son, clad in our hunan nature, to be the Head of 
creation, he obtained an infinite return of glory; 
for the homage of this inferior nature assumes 
the dignity of the Person offering it, and the 
honor thus paid becomes truly worthy of the 
supreme Majesty. And, as a banker knows how 
to draw golden interest from even the least sum 
entrusted to his keeping, so our God has, from 
a world made out of nothing, produced a fruit 
of infinite worth. (Dom Gueranger) 

For about one thousand years High Mass was 
celebrated with great solemnity, the celebrant 
being as a rule a bishop. other priest acting as 
co-celebrants, while higher and lower clergy 
assisted and sang the variable parts of the Mass. 
The Introit was a processional, accompanying 
the entrance of the clergy; the Offertory was 
sung while the faithful brought their offerings 
to the altar, and the Communion was sung while 
the faithful received holy Communion.—There 
was a psalm attached to Introit. Offertory and 
Communion, which was sung alternately with 
the antiphon to suit the length of the sacred 
function.—All this has changed in the course of 
time. By and by people became mute specta- 
tors at Mass and strangers to its ceremonies: 
they began to carry on private devotions of 
every sort during the Mass. This was a thing 
unheard of in the golden Ages of Faith. It was 
Pius X who began to break that fatal spell. by 
saying “The faithful should not pray at Mass, 
but pray (concelebrate) the Mass” with the 
priest, since it was their sacrifice as well as that 
of the priest, as expressed by the invitation 
Orate Fratres: “Brethren, pray that mv sacri- 
fice and yours may be acceptable to God the 
Father almighty”. 

O gladsome tidings, O truly creat privilege, 
we have the Supreme Shevherd’s invitation to 
quit the state of passive silence and inactivity: 
we are no longer to be strangers and mute spec- 

Continued on Page 187 
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Choirs and Parochial School Music 


OR years the church has labored and 
( the field of Catholic Church Music, 
ee prayed for those indifferent ones in 

that they might become inspired with 
the desire to observe the liturgy in all its forms. 

Pastors and choirmasters who are in charge 
of singing can make much progress if arrange- 
ments are made to have a plain chant lesson 
in the parochial school at least once a week. 
As a rule children’s choirs sing better and more 
liturgical music than the adult choirs and the 
parochial school offers an excellent opportunity 
to provide treble voices for the parish choir. 
The value of music training is received by the 
children and the parish benefits in a tangible 
way by the assistance of these singers. Not 
only are they available while they remain as 
pupils in the schools, but they are available for 
adult choir performances later with a minimum 
of rehearsing. 

Thus the liturgical requirements of the church 
might be more easily fulfilled during the next 
twenty years, than was the case during the past 
twenty. The distinction between church music 
and secular music was hard to describe to the 
last generation. Unconsciously the young priests 
of today recognize the difference, whether they 
know how to obtain the better music or not. 
That is one step in the right direction. 

The next step in this twenty years is to get 
choirs and congregations that appreciate the 
difference between liturgical and secular music, 
and appreciate the fitness of the latter. 

By training in the schools, now, they can be 
obtained. That has been said for years, but 
this article is written to remind those with paro- 
chial schools that the responsibilty is upon them 
to encourage music in their curriculum. If they 
don’t then music isn’t important, and if it isn’t 
important, then the move for liturgical music 
in the churches is merely a form of “fussiness” 
on the part of a few critics. 

We maintain however that the movement to 
liturgical observance especially in music, is im- 
portant, and a growing movement. It is the 
duty of the 7000 parochial schools in this 
country to recognize this movement, encourage 
music in the schools. as an art, as an item of edu- 
cation, and as a matter of loyalty to the church. 
If the church through its parochial schools does 
not spread liturgical music. Who will? 

The expense is less than that for other courses 
taking the same time, and the value of music 
training has been proven over and over again, 
from the standpoint of discipline, memory, 
mathematics, language and expression. 


FE 4 


5 & 





“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 























184 The Caecilia 











LIFE OF JOHN SINGENBERGER REVIEWED IN 
ST. PAUL PAPER 


Professor J. P. Mueller, in the May 7th issue 
of The Wanderer, indicates that the name and 
fame of the founder of THE CAECILIA, is still 
appreciated. Articles such as Professor Muel- 
ler’s still come in from all parts of the world, 
even though it is almost ten years since Profes- 
sor Singenberger died. One might think that 
his death was quite recent to read the obituary 
notices still being published. The St. Paul 
article read as follows: 


“In 1923, at the age of 67, there died in Mil- 
waukee, Wis., Prof. Singenberger, a man who 
was internationally known as an efficient teacher 
of music, as a famous composer and for his re- 
form of Church music. Thousands of priests 
and Catholic teachers and organists paid tribute 
to his merits. 


Singenberger was born at Kirchberg, canton 
of St. Gall, Switzerland. He pursued his class- 
ical and philosophical studies with the Jesuits 
at Feldkirch, Tyrol; his inspiration for sacred 
music he received from P. August Link, S.J. At 
this time appeared his first compositions for 
choral societies and orchestras. In 1870 he 
studied artistic church music under the famous 
Karl Greither, organist at the cathedral in Mu- 
nich. He matriculated at the University of 
Innsbruck and became, in 1871, director of sing- 
ing and music in the Normal School of Chur, 
Switzerland, where he also started the St. Cecilia 
Society. A year later he went to Ratisbon, Ba- 
varia, where he finished his studies in Church 
music under Dr. Frank Witt, and the world fa- 
mous cathedral organist, Joseph Hanisch. It 
was here where he had the opportunity of study- 
ing practically the famous masters of the Gre- 
gorian chant. His collection of “Hymns in 
honor of the Sacred Heart of Jesus” were rapid- 
ly propagated everywhere. (No. 437—M & R 
Ed.) 


Acting upon the recommendation of Dr. Witt, 
Professor Singenberger followed a call of the 
Rev. Dr. Joseph Salzmann, founder of the Cath- 
olic Normal School and the Pio Nono College 
at St. Francis, Wis. On the eleventh of April, 
1873, he came to St. Francis as professor of 
music. He founded the American society of 
St. Cecilia, and in 1874, also the monthly maga- 
zine, Cecilia, which he edited without interrup- 
tion up to his demise. 


In recognition of his great merits in the cause 
of Catholic Church music in America, as well 
as of his numerous musical and _ theoretical 
works, he was made a “Knight of St. Gregory,” 
by Pope Leo XIII on Sept. 12, 1882. Pius X 
rewarded him with the “Cross of the Order of 
Sylvester.” 

Singenberger’s compositions are especially re- 
markable for his orignal ideas; they distinguish 
themselves principally through their depth of 
emotion and the truth of their expression. The 
number of his works is truly remarkable. He 
composed a dozen Masses and hundreds of 
hymns and organ compositions for use in 
churches. His “harmony and pedal school of 
theory and practice” was used in Germany as 
well as in America. 


Singenberger enjoys the reputation of having 
laid a solid foundation in the realm of true 
church music without being aggressive. He paid 
due consideration to all that was good and beau- 
tiful in his opponents. His noble character did 
not permit him to look for glory for himself, 
and he was at all times ready for sacrifices that 
might promote the realization of his high ideals. 
The gratitude of thousands of pupils and ad- 
mirers will praise his memory as a blessing to 


the Church.” 
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A Symposium on New Solesmes 
As found in Canon Juget’s Pamphlet: 
«Des Signes Rythmiques De D. Mocquereau 
Et De Leur Malfaisance.” 


By Lupwic Bonvin S.J. 


HOEVER betakes himself and his the- 
ories to the arena of publicity must put 
up with the judgement of the public. 

Whoever has to choose between these 
theories and opposite views is naturally con- 
cerned about the opinion of prominent experts 
in that matter. 

Regarding the Gregorian theories in Solesmes 
we have heard for years, on the one hand, most 
exuberant praise, on the other, a no less ener- 
getic and latterly an increasing repudiation 
voiced by the profession. Of such utter- 
ances, assembled in Juget’s pamphlet, 
the following quotations are a sum- 
mary. 

Dom Pothier, to whom, as is known, 
the editing of the Vatican edition of 
Gregorian chant was entrusted, may 
open our symposium. A passage of 
his public letter to Widor reads: 
(In the face of Dom Mocquereau’s ; 
rhythmic signs) “the rights of the tradition, 
which cannot be that of a particular school, 
must be safeguarded, so also the legitimate exi- 
gencies of the art, which wants more liberty, 
further the not less well-founded demands of 
the science itself, which, likewise, offers us 
larger and higher results.” 

Dr. Peter Wagner, late professor in the 
University of Friburg (Switzerland), wrote con- 
cerning the same theories: “If, among the inno- 
vations introduced by certain disciples of Dom 
Pothier, there are some, which can be useful, 
others, unhappily, are manifestly dangerous and 
arbitrary.” 

From the Abbe Marais, Director of the Schola 
Cantorum of the Orne, we hear the following 
statement which, most likely, will strike many 
of us as quite unexpected: “Canon,” he said 
to Rev. Juget, “You have no reason at all for 
having doubts concerning yourself; the truth is 
on your side, and Dom Mocquereau is absolutely 
wrong. This, however, is not very astonishing, 
as Dom Mocquereau, I can affirm it with full 
knowledge of the case, completely lacks musical 
sense.” 

“Dom Mocquereau,” writes Dom Burge, 
0.S.B., “turns straight to the last syllable; then 
goes backward after the manner of the craw- 
fishes, sowing mechanically the dots from two 
to two, as if the musical phrases were con- 








structed backwards and only the final thesis had 
to give the key of the rhythm.” 

And Dom Jeannin, another Benedictine, “It is 
really astonishing that Dom Mocquereau boldly 
could teach exactly the contrary of all that the 
authors of the good epoch have taught, and, 
with that, succeed in misleading a great part of 
the scientific world. The phenomenon, how- 
ever, can be explained, if we consider the pale- 
ographic work of Solesmes. This documentary 
work, which is above all praise, in connection 
with the prestige of the Abbey of 
Solesmes, with its many means of ac- 
tion, and also with Dom Mocquereau’s 
remarkable talent for presentation, 
gave confidence to the public, even to 
the learned. Unfortunately, the work 
of the paleographic interpretation is 
far from being equal to the documen- 
tary work. As to this practical work, 
everything must be done again.” 


The well-known Gregorianist Father Lhou- 
meau wrote: “The rhythmic editions (of Soles- 
mes) are a species of Vandalism and fancy crea- 
tions in the highest degree.” 


Dom David, O.S.B., Dom Pothier’s former 
secretary and actual successor, may conclude 
these testimonies with the declaration he sadly 
made to Canon Juget: “This man, (Dom Moc- 
quereau), unhappily, has retarded the reform of 
Gregorian chant half a century.” 


If these utterances which easily could be mul- 
tiplied mirror the actual views of the unpreju- 
diced musical savants, we have in them a new 
example of the instability of fame. Sic transit 
gloria mundi! 
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CURRENT 


BOSTON, MASS. 


The American Guild of Organists eleventh general con- 
vention will be held at the Hotel Statler, June 20th to 
25th. Recitals will be given by organists of national 
reputation, addresses and sight-seeing trips also being 
listed as special attractions. 


Louis J. Neal, well-known tenor, has taken charge of 
the John J. Williams Council K. of C. Quartett. Their 
performance of motets by ancient and modern masters 
has brought them into general demand among councils, 
for assistance on degree nights. 


Augusto Vannini, former Symphony player, member 
of faculty of Boston University, and Boston Public 
Schools, died April 28th. Notice of his death was car- 
ried on the front page of all metropolitan newspapers, 
so well-known was he. His only composition for Cath- 
olic Church, an Ave Maria with violin obligato also, 
was written recently, with an organ accompaniment by 
Homer Humphreys of the New England Conservatory. 
It is now in press. 


CHICAGO, ILLINOIS 


Dr. Walter Keller, Dean of the Sherwood Music 
School, and Herbert J. Wrightson have turned over to 
McLaughlin & Reilly Co., their motets for Catholic 
Church Services, formerly published by The Gamble 
Hinged Music Co., in the Paulist Chorister Series. 
These with the compositions of J. Lewis Browne, 
Stephen A. Erst, Lloyd Morey, and other Illinois com- 
posers will now be all grouped in the one catalog. 


Miss Anna M. Horan, formerly Organist of St. Bar- 
tholemew’s Church, and who participated in the train- 
ing of children for the Eucharistic Congress under Otto 
Singenberger and J. Lewis Browne, is now engaged in 
Brookline, Mass. On her programs she has used 
Browne’s Panis Angelicus, and Bishop Schrembs’ new 
Coelestis Urbs Jerusalem in her new location. 


SCHENECTADY, N. Y. 


Mr. Philip J. Beck, is introducing here the six part 
Panis Angelicus by Virginio Capelloni, which appeared 
in THE CAECILIA a short time ago. 


ROSEDALE, LONG ISLAND, N. Y. 


Mr. Paul H. Bolton has announced the adoption of 
Brozig’s, Mass, opus 31, arranged by Falkenstein for 
use in addition to the regular library of the choir. 


NEW YORK, N. Y. 


The Fordham University Glee Club, directed by 
Frederick Joslyn recently gave a concert in Boston at 
Emmanuel Collge which was well attended and well 
received. The program was entirely secular with the 
exception of an Adoramus Te by Asula. 


COMMENTS 


BUFFALO, N. Y. 


On July 3 Buffalo will celebrate its 100th anniversary. 
An outdoor Mass will be held, and 200 singers will 
perform Witt’s, Missa Exultet. At the offertory, an 
Ave Maria, by Rev. Ludwig Bonvin S.J., will be sung. 
This piece originally appeared in THE CAECILIA in 
1924, but has been revised and a new edition prepared 
for this ceremony. 


BISMARCK, N. D. 


On May 19, the Most Rev. Vincent Wehre, 0O.S.B., 
bishop of Bismark, will solemnly commemorate the 
golden jubilee of his priesthood. 


CLEVELAND, OHIO 


S. J. Balcerak, former organist at St. Casimir’s 
Church, in Elmira, N. Y., is now located in this city. 


Sister Alice Marie, Director of Music in the Diocesan 
Schools, supplied a vested choir of 150 boy sopranos, 
and combined chorus of 150 children, from five paro- 
chial schools, for a Gregorian Chant program at the 
Convention of Music Supervisors held here in June. 
Rt. Rev. Bishop Joseph Schrembs had a part in the 
program, as the Catholic Music Hour, a text book on 
— for Catholic Schools edited by the Bishop, was 
used. 


DUBLIN, IRELAND 


The music program to be rendered at the Congress 
appears as follows: 2000 Parochial School Children 
will sing the Ordinary of the Mass and Ecce Sacerdos 
by Filke, and an Adoro Te, by Griesbacher. The 
Proper of the Mass will be sung by 500 high school 
students, and Benediction Music will be sung by a 
choir of College Students. The Credo by the entire 
congregation. 


At another service, ,a choir of 500 men and boys 
will sing the Missa Brevis and Exultate Deo, by Pales- 
trina also Vittoria’s Ecce Sacerdos. 


During the procession, three large choirs of Semi- 
narians will chant. At the Cathedral, the Palestrina 
Choir directed by Edward Martin, will render the music. 


A hymn book has been prepared by the Music 
Committee for the Congress, and in addition to Hymns 
in English and Gaelic, it will contain the Missa de 
Angelis, Adoro Te, Lauda Sion, Magnificat, Te Deum, 
Veni Creator and Pange Lingua to be sung, at the 
various services. 


“We recommend THE CAECILIA to our clergy and our sisterhood ”’— Cardinal Mundelein. 
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INDIANS LEARN PLAINCHANT 


The Indians of Tierradentro, have shown 
great eagerness to learn the plainchant melodies 
of the Church. In the district of Inza, a Lazarist 
missionary found it easy to form a choir of men, 
women and children to sing the Missa de An- 
gelis, and a number of plainchant motets with 
perfection. It may be their serious pensive 
nature that draws them towards these melodies, 
which, though not sad, are profoundly human 
and find an echo in their hearts. 


Their one defect is a fautly pronunciation of 
the consonants, a defect however, which is dis- 
appearing. It is a beautiful experience to hear 
the evening stillness of the Colombian forest 
broken by the people singing the melodies of 
the church.—The London Tablet. 


Liturgical Society in South Africa 

Dr. K. F. McMurtrie is chairman of an active 
Liturgical Society in Natal. It was formed in 
September, 1931, and among the activities is 
noted frequent rehearsals of a small men’s choir, 
for the singing of Gregorian. Regular meetings 
are the first and third Tuesday of each month, 
and after the singing of Compline, (the official 
night prayer of the Church) papers, lectures 
and discussions are held on liturgical matters. 
His Excellency Bishop Delalle, O.M.I. is Presi- 
dent of the Society. The Supreme Pontiff blessed 
the group by a special cable at the time of the 
formation of the society. 


From Spain 

An interesting article in the “Espana Sacro 
Musical”, of February 15, describes old pass- 
ing customs remembered by the feast of Obis- 
pillo in the Cathedral at Toledo. According to 
customs of the 16th century, the festival in ques- 
tion was observed on the 28th of December, 
(Santos Inocentes) in Cathedrals, Colleges and 
various churches. On this festival there was 
elected each year, an “Qbispillo” or “Boy 
Bishop”, by his fellow boy choristers, and while 
he reigned for a day, only, it was a great honor. 
In one election which was hotly contested, no 
less than a Venerable and Learned Assembly of 
Canons discussed the result. The “Boy Bishop” 
was entitled to wear the Bishop’s Mitre on the 
Festival of Santos Inocentes, and was honored 
accordingly in all observances of the day. 
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LITURGICAL MUSIC SUMMER 
SCHOOLS TO OPEN SOON 


In addition to the course given at St. John’s 
Abbey, Collegeville, Minnesota, under the Bene- 
dictines, and the summer course given in Cleve- 
land by Dom Gregory Hugle, O.S.B., the one 
in Pittsburgh, and others mentioned in pre- 
vious issues of THE CAECILIA, the following 
notices have recently appeared: 


In New York 


The Pius X School of Liturgical Music an- 
nounces two courses this summer which will be 
of especial interest to priests, seminarians, reli- 
gious and school teachers. The school has se- 
cured the services of Dom Stephen Thuis, 0.S.B., 
of St. Meinrad, Ind., to give the course in liturgy. 
The first session opens on Tuesday, July 5, at 
the College of the Sacred Heart, 133 street and 
Convent avenue, New York, with a high Mass 
at 11 o’clock, and closes on Saturday, Aug. 13. 
The second session will be held at the Convent 
of the Sacred Heart, Grosse Pointe Farms, 171 
Lake Shore Road, Detroit, Mich., beginning 
Aug. 17 and ending Sept. 2, and will cover the 
following subjects: Gregorian Chant I (Music 
IV is Greg. Ch. I); Liturgical Singing; Gre- 
gorian Accompaniment I; Music I, II; Methods. 
This second course is being given under the 
patronage of His Excellency, the Most Rev. 
Michael J. Gallagher, S.T.D., bishop of Detroit. 


In Chicago 


The Rev. Raymond Jules Balko, 0.S.B., dean 
of the school of music at St. Vincent College, 
Latrobe, Pa., will conduct an accredited Bene- 
dictine school of Gregorian chant at St. Scholas- 
tica Academy, Chicago, from June 26 to Aug. 6. 
By arrangement with the officials of the Latrobe 
college this school of Gregorian chant will carry 
full college credits, being an extension of the 
courses taught at the college by Father Raymond 
and his associates. 








The Liturgical Year 
(Continued from Page 183) 


tators! Let the entire Christian family, as- 
sembled around the altar of the Lord, answer 
the Priest’s greetings by joyous acclamation, 
and his prayers by a vigorous “So be it” (i.e. 
Amen), and let all prepare to join in the dia- 
logue preceding the Preface and following the 
Pater noster. 
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J. Lewis Browne, Mus. Doc. 


For a full review of Dr. Browne’s life and ac- 
tivities we refer you to Who’s Who in America 


or Who’s Who in Music. 


Briefly we identify him to those of our readers 
who live outside of the middle west, and there- 
fore do not know him so well, by the following: 
He is Director of Music in the Chicago Public 
Schools and Organist-Choirmaster at St. Pat- 
rick’s Church in the same city. 


He is also identified as a member of the 
faculty at the Fine Arts Conservatory at Notre 
Dame University, and has been Dean of the 
Illinois Chapter of the American Guild of Or- 
ganists, member of the Royal Philharmonic 
Academy in Rome, etc. 


During the International Eucharistic Congress 
in 1926, he was the Organist at the Field Mass 
at which over thirty thousand children sang the 
Missa de Angelis. He helped Otto A. Sin- 
genberger train the choruses and in other ways 
made the music program on Children’s Day 
successful. This service being contributed free, 
and at considerable personal sacrifice. 


The Panis Angelicus which was sung by the 
children at that Congress, is published in this 
issue, and is an example of Dr. Browne’s skill 
at simple and melodic writing for choruses. 


In addition to his compositions for church 
music, he has written a Symphony, several or- 
gan and vocal works, all of which have been 
given performances by famous artists and or- 
ganizations in this country, and abroad. He is 
known throughout America by the classical mu- 
sicians, the teachers, and conservatory educators 


for his skill as a teacher, composer and per- 





former. His most recent appearance was in 
Orchestra Hall, conducting the Selected Chorus 
of Junior and Senior High School students, 
program of which you will find on another page. 


His Divine Praises, appears also in this issue. 
This music has been sung congregationally for 
years at the St. Patrick’s Church, and is the 
most popular setting in the country today. 


The adaptation of Tantum Ergo to the 15th 
century melody, provides a unique number, dig- 
nified, liturgical, and appealing as a classical 
work that has come down through generations 
because of the people’s affection for it. Dr. 
Browne’s adaptation makes it available for 
Benediction. 


Among his other compositions for Catholic 
Church services are: Ecce Sacerdos, dedicated 
to the Paulist Choristers, Four Wedding Hymns, 
Seven Easter Carols, Hymn to St. George, Hymn 
to St. John Baptist De La Salle, Missa Solemnis 
Mass in honor of the Immaculate Conception, 
Lucis Creator, and also several arrangements, 
such as: Franck’s Panis Angelicus (for 2 voices) 
Bach’s Ave Verum, Farrant’s Ave Maris Stella, 
Cherubini, Veni Jesu, and the Gregorian Salve 
Mater, Gounod’s Ave Verum in C, Auber’s 
O Salutaris, etc. 


His other works are for school choruses, Non- 
Catholic Church choirs, and for Organ. In ad- 
dition he has many piano pieces and instrumental 
numbers in various catalogs. In this issue, we 
have given you a few of his more simple com- 
positions for church use. If you want something 
for the instrumental field, or for secular use, 
just ask your music dealer for some of J. Lewis 
Browne’s works, there are over a hundred of 
them, published in various catalogs. 
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( BLESSED BE GOD ) 


J. LEWIS BROWNE 
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Tantum Ergo 
Fifteenth Century Melody 


“ALLA TRINITA” 
Adapted by J.LEWIS BROWNE 


Harmonized by CHAS. BURNEY 


Moderato (4-84) (Slightly altered) 
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Fr. Bonvin’s New Choral Works 


(Continued from page 180) . 


sical research,” writes the well-known chant 
scholar Peter Wagner, who died quite recently, 
“it is considered a settled fact that the liturgical 
hymns were rendered in a way that closely ad- 
hered to the metre, e.g. in 34 time.” With Fr. 
Bonvin we may extend this observation also to 
the sequences. As regards our Veni, S. Spiritus 
in particular A. Gastoue discovered an ancient 
Graduale of the 12th or 13th century which pre- 
sents this melody in proportional notation. 


In conclusion let me express my conviction 
that these chant arrangements, if properly ren- 
dered, will win over even the most inveterate 
opponents of Gregorian chant. 


II. L. Bonvin, Op. 153: Requiem et Libera. 
Gregorian melodies freely transcribed for practical 
use. Unison Chorus and Organ Score and sep- 
me i voice part. (Publisher and American agent as 
in i. 


What has been said about the work just re- 
viewed applies, mutatis mutandis. also to the 
one now under consideration. It may be con- 
fidently asserted that of all the Chant Requiem 
editions known to the writer none surpasses this 
one in beauty, pleasing harmonization, and 
ecclesiastical dignity; while, as regards plastic 
clearness and expressiveness none can compare 
with it. After all that has been said, we need 
only call attention to a few special features. 
Foremost is the way in which the author treats 
recto tono passages, the use of which is often 
found necessary to secure greater brevity. 


Supported by an exceptionally beautiful or- 
gan accompaniment this recto tono singing en- 
hances rather than impairs the artistic effect of 
the piece. Thus the recitative, with which the 
Offertory begins, is so impressive with is splen- 
did harmonies, that one almost fears for the 
chant melody which follows at Hostias; yet it 
is a pleasant relief to find that the latter, with 
the harmonies given to it, quite naturally falls 
in line without contrasting noticeably or dis- 
agreeably with the strains just heard. 


The Sanctus sounds as if Palestrina had com- 
posed it. The Benedictus brings a surprise in 
the form of an ably constructed extension and 
intensifying development of the Chant tune. As 
the author observes in a foot-note: “The Bene- 
dictus, originally joined to the Sanctus, seems 
somewhat brief, when sung separately. The 
extension here offered removes this impression. 
If one does not like it, he is free to omit what 
is added.” But will musician sacrifice so 
apt an extension and return to the original 
brevity? 


The source of the Subvenite is not indicated. 
Be this what it may, the melody is good and 
practical. 

Looking over the beautiful Jn Paradisum 
one is struck by the fact that Gregorian chant 
sometimes is not averse to modulation, and in- 
dulges in it with good effect at that. 

In a word: this Requiem with Libera de- 
serves to be used extensively. The two follow- 
ing publications of the same author are of an 
entirely different description. With them we 
are on modern ground. 

III. L. Bonvin, Op. 156; Jerusalem, cito veniet 
salus. For use throughout the ecclesiastical year, 
but principally in Advent. Four-part mixed chorus 
a capella. (L. Schwann: Dusseldorf—McLaughlin 
& Reilly Company, Boston, Mass.) 

Deep-felt, beautiful, spirited and pleasing mu- 
sic throughout, in close union with the text and 
strikingly expressing the same. Simple, almost 
exclusively homophonic means are used. The 
first part portraying the forlornstate of mankind, 
while the second, suddenly brightening up with 
major chords to express the comforting words of 
God: Salvabo te, becomes sublime at Ego sum 
Dominus, Deus tuus, and ends tenderly with 
Sanctus Israel, Redemptor tuus. This chorus is 
a cappella, i.e. unaccompanied, but may, espe- 
cially where there are not enough bass singers, 
also be sung with organ accompaniment. Choirs 
of ordinary ability will find it an easy and worth- 
while addition to their repertory. (The work is 
published only in score form and clearly and 
attractively printed on four staves. ) 

IV. De Doss —Bonvin: Tres Cantus _latini. 
Three Latin Choruses for four mixed voices — 
Score and separate voice parts. (A. Coppenrath, 


Regensburg. McLaughlin & Reilly Company, Boston, 
Mass. ) 


Fr. Bonvin writes in a foot-note: “May Fr. 
Adolf de Doss’s splendid musical thought be 
rescued from oblivion by this arrangement.” 
Splendid indeed is this Salve panis immortalis or 
Stabat Mater, with its original and solemn har- 
monies. So, too, the lovely and bright hymn to 
Our Lady: O Maria, virgo pia. Quite on a level 
with the choruses are the organ interludes. 
Withal the music is not difficult. 

Adolf von Doss was born on September 10, 
1825, in Pfarrkirchen, Bavaria, and died on 
August 13, 1886, in Rome. He made his studies 
in Munich, entered the Jesuit order in 1863 and 
labored in Bonn, Munster, Mainz, Liege and 


Rome. 
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SOME INTERESTING ITEMS COLLECTED 
HERE AND THERE 


REPETITION OF WORDS AND PHRASES IN 
CHURCH COMPOSITION 


In the course of a review of the White List 
“L” says in the May issue of The Fortnightly 
Review: 

“The author writes appropriately: “In refer- 
ence to undue repetition it is to be remembered 
that in vocal compositions the form and content 
of the text should, as a rule, inspire and deter- 
mine the musical phrase.” He oversteps the 
mark, however, when he continues: “It is con- 
sequently a gross violation of the rights and 
dignity of the liturgical text to repeat parts 
thereof, not hecause of their logical importance, 
but merely in order to fill out a preconceived 
musical phrase.” If the repetition of words 
and phrases is used with moderation and due 
consideration for the sense, it is not to be 
blamed, and involves no crime of lese-majeste. 
When two arts combine to create a new whole, 
they necessarily must make some compromise. 
The church musician need not be more papal 
than the Pope. Now the Vicar of Rome, in his 
Instructions for directors of Music, November 
20, 1856 (placed among the documents of the 
White List) writes: “It is allowed, after having 
sung a full and intelligible idea, to repeat cer- 
tain words or phrases ..... but it must be 
done with moderation.” Besides, the author of 
the preface himself admits that “in compositions 
written in the imitative style, the number of the 
repetitions is, to a degree, governed by the re- 
quirements of the polyphonic art rather than by 
logical importance exclusively. Good taste, 
formed on the usage of the approved masters 
of sacred music must here be the judge of what 
is licit and illicit.” If, then, this is no sin for 
the polyphony, why should it be wrong for the 
homophony? What’s good for the goose is 
good for the gander.” 


GREGORIAN CHANT AS MODEL OF PART- 
MUSIC. IN WHAT SENSE? 

The same writer in the same review just 
quoted writes: 

“The second point which invites discussion is 
the author’s demand that part-music “reflect the 
dignity of the Gregorian Chant with its free 
rhythm and diatonic scales.” The general prin- 
ciple here expressed is, of course, readily ad- 
mitted, but as to using the indicated means to 
obtain this “reflecting,” namely, the so-called 
free rhythm of the Gregorian Chant and the 


latter’s diatonism, the church musician will deny 


its necessity and even, in general, its advisabilty. 
As Dr. Franz Witt once pointedly observed, 
what matters here in the spirit, not mere ex- 
ternals. Free rhythm, meaning the use of dif- 
ferent kinds of measures in one and the same 
piece, may, if so desired, also obtain with mod- 
eration, of course, in part-music; but that such 
a use is not necessary for the churchliness of a 
composition, is surely clear a priori, and proved 
by the best models in church music literature. 
This is the more true if free rhythm is under- 
stood as being pretendingly constituted by the 
equal duration of all notes, an equality which, 
like a strait-jacket, effects just the contrary of 
rhythmical freedom. 

As regards the diatonism or exclusion of 
chromatics, the practice of the best composers 
again proves that it is no requisite of the eccle- 
siastical character of music. In fact, used with 
good taste and religious spirit, every harmony 
is capable of producing a churchly effect, though 
it may be admitted that the use of chromatics 
demands greater ability on the part of the com- 
poser. To exclude all chromatics on principle 
would be to pauperize church music and dis- 
agree with the “Motu Proprio” of Pius X, ac- 
cording to which “the Church has always recog- 
nized and favored the progress of the arts, ad- 
mitted to the service of religion everything good 
and beautiful discovered by genius in the course 
of ages. Consequently, modern music is also 
admitted to the Church, since it, too, furnishes 
compositions of such excellence, sobriety, and 
gravity, that they are in no way unworthy of the 
liturgical functions.” 


IS THE FOURTHS AND FIFTHS CRAZE 
EXCLUSIVELY MODERN 


Our “L” has this to say: “One passage of the 
first document (in the White List) is not lack- 
ing in piquant interest. John XXII (1316- 
1334), one of the Popes who resided in Avig- 
non, assures us that “The consonances of the 
octave, the fifth, the fourth superposed upon 
the ecclesiastical chant, are pleasing to the ear 
and arouse devotion and prevent torpor in those 
who sing in honor of God.” This might give 
support to the supermodern church composers 
in Europe, who in many a passage of their 
works are now practically rendering fashion- 
able again the primitive organum of parallel 
fourths and fifths, thus following in the foot- 
steps of the Ravels wh delight in sadistic ear- 
torturing on our concert podiums.” 


“We recommend THE CAECILIA to our clergy and our sisterhood ”— Cardinal Mundelein. 
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INTERESTING PROGRAMS 


PIETRO YON, St. Patrick’s R. C. Cathedral, 
New York, N. Y. Organ: Finale, Guilmant; 
Allegro, Lemare; Allegro con brio, Bartmussa; 
In hoc signo vinces, Yon. 

Choral: Victimae Paschali, Yon; Terra Tre- 
muit, Ravanello; Mass of St. Cecilia in E flat, 
Elsenheimer; Christ Triumphant, Yon; Tan- 
tum Ergo, Carnevali; Haec Dies, Magnificat, 
Regina Coeli, Panis Angelicus, Yon. 

ROBERT W. WILKES, St. Peter’s R. C. 
Church, New York, N. Y. Organ: Prelude, 
Song of Joy, Stebbins; Hallelujah Chorus, Han- 
del. 

Choral: Alleluia, Stewart; Credo, Sanctus, 
Benedictus and Agnes Dei, Muller; O Salutaris, 
Klein; Tantum Ergo, Weigand. 

MELCHIORRE MAURO-COTTONE, St. Pe- 
ter’s Cathedral, Wilmington, Del. Organ: First 
Movement from Sonata in D, Bossi; Te Deum 
Laudamus, Reger; Fugue in G minor, Bach; 
Benedictus, Reger; St. Anne’s Fugue, Bach. 

Choral: Mass “Choralis,” Refice; Proper of 


the Mass, Gregorian; Christus Resurrexit, Mauro- 


Cottone. 
ORGAN 

CASPAR KOCH, Carneigie Music Hall, Pitts- 
burgh, Pa., March 6. Concert Overture, Hol- 
lins; Andante, Quartet in D minor, Haydn; 
Seranade, Quartet in F major, Haydn; Fugue 
in G major, Krebs; La Concertina, Yon; Sol- 
emn Processional, Strauss; Larghetto from Clar- 
inet Quintet, “Hear the Pretty Tinkling Bells,” 
Mozart-Koch; Air and Variations “The Har- 
monious Blacksmith,” Handel-Koch; The Little 
Bells of Our Lady of Lourdes, Gaul; Finale, Ist 
Symphony, Macquaire. 

ORGAN RECITAL 


By 
RICHARD KEYS BIGGS 


Assisted by Gordon Weatherill, Bass - 
At The 
Blessed Sacrament Church 
Hollywood, California 
Tuesday, May 24, 8:30 p.m. 


Program 
Ti Ds ee ee Listz 
Si i ks aes, TSS Be Pachelbel 
ci. “Cibeet to Ai Mier 3.3.33). oc. Franck 
Oi Tile ME oii ieee Schubert 
Mr. Weatherill 
S:. Gaasuel) Ganeatte 66.0.2 Bach 
Moderato, Adagio, Allegro 
GS sg eee Bach 


7. Toccata and Fugue in D Minor ............ Bach 
8. Dignare O Domine ............................ Handel 
Mr. Weatherill 
De. Fp I ivevesestercscnderesdsctsirenticscnanitsis Liszt 


Arrangement by Mr. Biggs 
The organ is four-manual Casavant contain- 
ing 59 stops. Sanctuary organ installed by the 
Maas Organ Company of Los Angeles. 





FIFTH ANNUAL SENIOR HIGH SCHOOL 
MUSIC FESTIVAL 
Chicago, Illinois 
May 26, 1932 
Orchestra Hall 


Conductors 


J. Lewis Browne 
Oscar W. Anderson 
Jane Anderson, Pianist 


Leroy Wetzel, Organist 
Guest Artists 


Elsa Harthan Arendt, Soprano 
Arthur Kraft, Tenor 


Program 
Part I 
1. The Orchestra: 
Overture: to “Hiiensi” ...................... Wagner 
2. Chorus and Orchestra: 
Coronation Anthem .......... Haendel-Stoessel 


(a) “Now All Ye People Rejoice” 
(b) “God, King and Lord” 
Unaccompanied Choruses: 
(a) “Till Stars and Night Depart” 
J. Lewis Browne 
(b) “Come with Me to Romany” 
J. Lewis Browne 
4. Soli, Chorus and Orchestra: 
“The Sun-Worshippers” ....Goring-Thomas 
(A Choral Ode) 
Solo Soprano: Elsa Harthan Arendt 
Solo Tenor: Arthur Kraft 


Part Il 
1. The Orchestra: 
Symphony No. 5, C Minor, 
I he ae on Beethoven 
(a) Allegro con brio 
(b) Andante con moto 
(c) Scherzo 
(d) Finale 
2. Chorus and Orchestra: 
“Union and Liberty” ............ Horatio Parker 


a 
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ON MEMORIZING 


Ease of Recall 


Clear perception. The ease with which we 
recall a past impression depends largely upon 
the manner in which the fact is first learned. 
If the impression is indistinct, it will soon fade 
from memory. Indistinctness of mental image, 
haziness of perception, lies at the root of many 
a bad memory, and therefore we must attend 
carefully to the formation of the original im- 
pression. When the impression formed on the 
mind is distinct and vivid, it will be readily re- 
produced with much of its original character 
and force. 

Therefore it is necessary that we cultivate the 
visualizing habit, that we make every concept 
stand out with the distinctness and completeness 
of a sharply formed image. In memorizing 
music, we must make the eye image, as well as 
the auditory or sound image, stand out distinctly 
and clearly. Seeing a thing pictorially is a great 
aid to memory. First impressions, especially if 
there be genuine interest, are generally the most 
easily retained; therefore, let us make the first 
impression clear and distinct. 

Memory by Association 

Rational association. Facts thrown into the 
mind in isolation or confusion are difficult to 
recall. Association is perhaps the most out- 
standing aid to memory. To cultivate memory 
it is necessary that we bring every possible 
faculty to bear upon the subject. For example, 
if we show an apple to a person who has never 
seen one, he will receive an impression through 
sight which he will remember. But if he is 
permitted to feel it, to smell it, to taste it, he 
will remember the apple far more completely 
and vividly. Hence the need of a concept sys- 
tem. Organize that which you wish to remem- 
ber, classify it, analyze it into its elements and 
parts, thus emphasizing associations which will 
greatly aid the memory. 

In committing a song, merely to go over the 
words and the notes is wasted energy. Study 
the meaning of them. Know what they say. 
Gain ideas about the text as well as the music. 
Study—treally study—the masters and observe 
with what sweep of thought they range over the 
field of their subject. Good memory is good 
knowing. 

Attention 

Close attention. Attention is necessary for 
the cultivation of memory. Perhaps more de- 
fects: of memory are due to want of attention 
than to any other cause. What we attend to 
we remember; what we do not attend to we 
forget. 


Attention means (from attendo) to stretch 
out to; therefore it implies the active exertion 
of energy, a concentration of thought and ap- 
plication of will. It is here that the mental 
strength of the individual is made apparent. 
The power of attention distinguishes almost all 
great minds. The degree of attention given to 
a subject determines the permanence of the im- 
pression, says Dr. Stewart. 


Memory by Repetition 


Constant repetition. Here is an element in 
memory development worthy of a complete 
treatise in itself, since its principles are those 
of habit formation. It is a simple fact that an 
act often repeated is easier to recall than one 
not so repeated. This has a physiological as 
well as a psychological basis. By frequent rep- 
etition brain paths are worn deeper, pathways 
of discharge made wider, and structural changes 
are brought about in the substance of the brain. 
After much repetition the nervous system pre- 
pares muscles for action, and freedom of per- 
formance is the result. Thus, what was first ac- 
complished with difficulty becomes second na- 
ture so that no effort is required. It should be 
emphasized here that this does not mean blind 
repetition, but repetition intelligently directed. 
To our daily repetitions must also come the back- 
ground of creative artistry—laudable ambition, 
resolute will, ideals, and a concentrated mind. 


The principle of Interest. If interest is 
brought to the aid of memory, the battle is half 
won. Indeed, some psycho-analysts say that 
this is the crux of the whole matter. Interest 
that may not always obtain with reference to 
the subject in hand, may often be found by 
viewing from the standpoint of results. 

It is now an accepted standard that all music, 
to be well performed, must be memorized; and 
the musician who does not do so confesses to 
his unpreparedness. In no other way are free- 
dom of performance and the full realization of 
one’s powers possible. 


However, it is the larger aspect of memory 
which is of greatest value. The mental qualities 
and activities that constitute its elements are all 
marks of the great mind. The final result is 
always in the hands of the individual. These 
faculties are ours for use. The mind in its 
many forms is the willing instrument of the soul 
of man; and , if he is actively striving upward 
toward ideals, he will find means at command 
to meet his every need. 


THE ETuDE. 
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POLYPHONIC WORKS 
stretch (Men’s or Mixed Voices) APPROPRIATE MUSIC 
certion For Choirs and Choral Societies — - A 
id ap- (Edited by For Visit of Bishop or Archbishop 
mental Py Terry, H. B. Collins, Etc.) At Confirmations, Anniversaries, 
sega 1. Cibavit eos. ............ Christopher Tye 5d. Dedications, etc. 
ost ar 2. Sacrum Convivium, Thomas Tallis 9d. 131 Ecce Sacerdos 
ven to . Bone Pastor .............. omas is 
he im- 4, Ave Verum ................. William Byrd 6d. 562 area rd ‘ees ee ah ray 12 
5. Sacerdotes Domini ....William Byrd 3d. cece Sacerdos (Free Rhythm 
6. OSacrum Convivium, Rich. Farrant 3d. I a dicate bias Justin Field, O.P. .12 
7. Ave + ea Rep: oe = 285 Ecce Sacerdos 
See Tee sss arissimi ; 
ent in B. Fay toners a: aeternum ee = 489 el a J. McDonough .12 
i crum Convivium ..... lestrina 3d. ‘ 
mplete 11. O Bone Jesu ........cccc.- Palestrina 3d. S.A.T.B. .....John Singenberger .15 
those 12. Jesu Dulcis Memoria ........... Vittoria 3d. (Also arranged for 4 mens voices, 
hat an 19. Ave Regina ...............cccn Lotti 3d. and 4 womens voices) 
ge: ” pee Meaalish words) Arcadelt 3d 358 Ecce Sacerdos 
cal as 21. Ave Maria Bans SATE. .......... L’Abbe Stadler .12 
ribs - saa ee WOES oo -ccece-s Vittoria 3d. 58 Ecce Sacerdos, S.A.T.B. 
hways . Venite comedite ; , 
inca (and English words), William Byrd 3d. Ignatius M. Wilkens, O.F.M. .12 
brain. - (and: English words ae ae For Confirmations and Pentecost 
n pre- 25. ti estis 
f per- (and English words)........Handl 6d. 220 Confirma, Hoc ae i a 
rst ac- 26. Gloria et honore te cVonougn . 
all ~ {s and English words ............... Giorgi 9d. 431 Confirma Hoc "ss sie me 
4 ° eritas mea ‘ inge! rger Z 
uld be (and English words) ........... Foggia 9d (part of complete set. of liturgical 
blind 28. Sacerdos et pontifex h for Confi é 
aeteil (and English words) ....... Gabrieli 6d chants for Confirmation) 
heal 29. Diffusa est gratia C6 Veni Sancte Spritus 
dremeasss' (and English words) .......... Nanini 34d. S.A.T.B. .L’Abbe Vogler .12 
bition, SB). Gale: TBR <0 -csse0.<e. di Lasso 3d. oo Weal eater Ss ritus 
nind. Sil. -Hboe: Seewees -.-..n a ccc.c2...00000 Vittoria 3d Th At d 12 
. 32. Pueri Hebraeorum ................ Vittoria 3d. S.A.T.B. thomas Atwood . 
est is 33. O quam metuendus est ........ Vittoria 3d. 558x Veni Creator Spiritus 
is half a a est repente .......... —_— = III ovvssnadnednicdes ccna M.Dore .15 
, \e BD IIE cacdeic onemccasyisescosond arenzio le 
y_ that 36. Tribus miraculis ............... Marenzio 3d. 128 Veni Creator Spritus, S.A.T.B. 20 
nterest 37. In Nomine Jest... jgHandl 3d. Witt, Singenberger, Mitterer, ete . 
nce to a, Dateer Teeter .......-................+. illaert B ‘ 
nd by 44. Bone Pastor is cal i For First Mass of Priest 
(and English words) ...... estrina F ° ° 
ers 46. ay Po ED SERIE as ry Anniversaries, Ete. 
’ 47. Re GENIE oon coset ssnaerced ittoria 1, 
|; and 48. Hosanna Filio David .............. Casali 3d. 558 aa acerdos P Grisdale .I5 
ses to 49. Pueri Hebraeorum ............ Palestrina 3d. 7; E rece 2 : 
» free- 50. Regina Coeli ..... ened; Lotti 3d. 555 u S Sacerdos, voices 
: 51. Christus factus est ................ Anerio 3d. : Dom Gregory Hugle, 0.S.B. .15 
ion of 60. Dixit Maria with two English hymns suitable 
(and English words) .......... Hasler 6d. t saaialnaal 
63. Rorate Coeli (and English words) _ tor p 
emory eee Tye 3d. 223 a . ‘ ‘— 
alities MASSE ieee ne voice ........ aetano Capocci . 
ire all | me ae ae Leena ma _ = Juravit, Solo and T.T.B.B. 
s im dead bitetanirenadiomad ° . 
sult is Mass for Four Voices .......... Heredia 2s. od. Cardinal O’Connell = 
These Mass “L’hora Pasa” .............. Viadana 2s. od. 495 Jubilate Deo....J. Singenberger 
in its Mass “Dixit Maria” ................ Hasler 2s. od. Available for S.A.T.B. or Equal Voices 
e soul Mass “Quinti Toni” .............. di Lasso 2s. od. co 
pward CARY & CO. McLAUGHLIN AND REILLY CO. 
mand 13 & 15 Mortimer Street 100 Boylston St., Boston, Mass. 
London, W.1. 
JDE. 
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JUST PUBLISHED 


VOICE PARTS AND ACCOMPANIMENTS TO 
GREGORIAN MASSES 


Vatican Version. Modern Notation. 


No. 481 Missa De Dominica, and Mass for Sundays of 
Advent and Lent 
With appropriate motets 
Harmonised by F. X. Mathias .........................::cccsccccseee $0.80 
Voice Part .15 





No. 639 Masses of The Blessed Virgin Mary 
(a) Missa cum jubilo (No. IX) 

(b) Missa Alme Pater (No. X) 

With various motets 

Harmonized by F. X. Mathias .........................:000:0cccees .80 

Voice Part .15 


OTHER MASSES 


Mass in honor of The Holy Ghost 
For S.A.T.B. By Rev. Peter H. Schaefers, Director of : 
Music, Cleveland Cathedral ......................0......00.e .60 | 
Mass in honor of St. Alfons | 
Chant and S.A.T.B. alternately if 


a. 14 eee Gthe eee. ae ~ Ol 4c 


eR CL. nee . £2 
Missa Maria Mater Dei 
Tee. oer me. . Dee BM. .............000000 .60 
Voice Parts .20 
Missa Exultate 
I a i 5S nine ncdgernmbitiliandibosniavchoaabaguaions ' 
2 or 4 voices. To be sung at the 100th anniversary of 


Buffalo, N. Y., in June, 1932. 
Soprano and Alto Parts .25 
Tenor and Bass Parts .25 


IN PREPARATION 
Missa Pontificalis 
For S.A.T.B. By Joseph J. McGrath, Director of Music, 
NI Es i MOI escola mudanenatacenmndncdnesassnuna .80 
Mass in honor of Our Lady 
For three equal voices. By Sr. Mary Gisela, S.S.N.D.  .60 


Missa Immaculata ' 
For three equal voices. By Paul Tonner ........................ .60 

Missa Cantate Pueri 
Unison. By Martin G. Dumler, M.M. ..............0..000........ .60 


Voice parts .20 
McLAUGHLIN & REILLY CO. 


100 Boylston Street Boston, Mass. 
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The Influence of Pitch Upon Intonation 


By Wiiuiam Rieziey Dorr 









oe }T is probably safe to say that no choir 
Gyarm) exists which has never at any time devi- 
“e > ated from perfect intonation or per- 
fect adherence to pitch when singing 
unaccompanied. All choirmasters know that 
there are several familiar adverse influences 
often at work to spoil the effect of even the 
best trained choir, the most common of these 
influences being a room too hot, or too cold, 
bad air, and fatigue, either vocal or general. 
These conditions usually result in flatting. An 
atmosphere surcharged with excitement will 
sometimes cause a choir to ascend a half tone or 
so in a stirring hymn sung a capella, but sharp- 
ing is seldom noticed in accompanied numbers. 

Many years ago I learned that it frequently 
happens that it is impossible for a choir to 
keep the pitch when singing a number in the 
original key, but that they will keep the pitch 
perfectly when it is transposed even so little as 
a semitone higher. Occasionally it is necessary 
to put it up as much as a major third before 
the effect is right and the intonation is perfect. 
I had a striking illustration of this just recently 
with my own choir. The number at hand was 
Eric Thiman’s splendid arrangement of the jolly 
old English carol, “The Holly and the Ivy.” 
It begins with the statement of the traditional 
theme by the sopranos alone. The key is G. 
After the choir had done considerable work on 
the number and were sufficiently familiar with 
it, the time had come to rehearse it a capella. 
I found that it was absolutely impossible for 
my sopranos to sing even these eight bars with 
perfect intonation. They slipped down a half 
tone or so every time. I tried to counteract this 
tendency by breathing exercises, vocalizing, and 
having the boys stand, but in spite of their earn- 
est effort they seemed unable to keep the pitch. 
After several unsuccesful attempts, in which we 
never got past the initial eight bars without at 
least a tendency to sag, I pitched it in A flat. 
They forthwith sang not only the eight bars, 
but the entire eight pages of the anthem, with 
perfect adherence to pitch and perfect intona- 
tion. In this article I use the word “intona- 
tion” in the technical sense of the tuning of 
the chords, or accurate intervals in a melody, 
as distinguished from the actual pitch of the 
chords. For example, suppose a choir is sing- 
ing a common chord in A flat. If the basses and 
sopranos are singing their A flat perfectly, the 
pitch may be said to be correct. But if the 


tenors are not absolutely true with their C and 
the altos with their E flat, the chord will be 
out of tune within itself, although it cannot 
be said to be off pitch as long as the basses 
and the sopranos have their correct A flat. 
This defect of faulty intonation in choral work 
is one frequently heard, and is naturally very 
distressing to anyone with a sensitive ear. 

In our repertory at St. Luke’s we have many 
a capella anthems ranging from simple things 
like Farrant’s “Lord, for Thy tender mercies’ 
sake,” which is written in F and goes best in 
A flat, to some of the fine Russian things, and 
with one solitary exception, we have found it 
necessary to raise the pitch from a semitone to 
a major third, for satisfactory a capella per- 
formance. This one exception is Farrant’s “Call 
to Remembrance,” and here the publishers, 
Curwen, raised the pitch for us. My copy of 
the Musical Times edition is in D minor; 
Curwen has raised this to F minor, where with 
us it stays beautifully. 

Thus it is safe to generalize that when a 
choir knows the notes perfectly, but slips off 
the pitch in a particular number, it may help 
matters to try the number in a higher key. 
Incidentally, this device is as effective with 
our mixed choir as it is with the boys and 
men. And it is effective not only with a ca- 
pella music but also with accompanied anthems. 
Several years ago with my Los Angeles choir 
we did the Tour’s setting of “O Praise Ye the 
Lord of Heaven.” This is written in F. When 
we performed it I found to my dismay that 
there was a distressing tendency to sag after 
the first page or so, and the first public per- 
formance could not be considered a success. 
Two weeks later we again performed the an- 
them, over the protests of the choir, who were 
“sour” on it by that time. For this second at- 
tempt I played it in F sharp, without telling 
the choir I was doing so, and the result was a 
brilliant performance without the slightest sug- 
gestion of faulty intonation, or sagging. 

The foregoing is all more or less introduc- 
tory to the statement of a problem directly 
related to this matter, which has distressed me 
for several years, and the answer to which I 
learned only this fall. The problem is this: 
what can the choirmaster do when his choir 
sings some number with perfect intonation for 
a year or so, and then for no apparent reason 
at all, is absolutely unable again to sing it 
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without faulty intonation? This is a most un- 
fortunate situation, for it looks as though the 
organization were retrograding in a respect so 
all-important as to nullify any progress which 
‘may be made in all other phases combined. 
For there is no choral virtue which can take the 
place of good intonation. 


To relate this experience in detail, my Los 
Angeles Wilshire Presbyterian choir sang the 
Dresden Amen to capella every Sunday for 
a year or so, with absolutely perfect intona- 
tion and adherence to pitch. Our arrangement 
was in A flat, but we always sang it in A, 
where it went best. Then one Sunday, they 
slipped a trifle. I noticed it but overlooked the 
offense, thinking it must have been fatigue, or 
bad air, or just bad luck. The following Sunday 
they slipped again, and worse. This time I did 
not overlook it, but at the next full rehearsal 
had quite a bit to say on the subject of inat- 
tention, faulty breath control, and lack of ef- 
fort to attain good tone production. The fol- 
lowing Sunday I cautioned the choir just before 
the service, to do their very best on the Dres- 
den, but to no avail: it was as bad as before, 
After several more earnest attempts to master 
the difficulty, we had to face the fact that we 
had made no progress, that apparently we 
could not sing the Dresden Amen a capella 
any more, although the choir was doing a great 
deal of concert work and specializing in ca- 
pella singing, doing big eight part Russian 
things right along without the slightest diffi- 
culty. But to use the boys’ own phrase, the 
little four-bar Dresden Amen had our choral 
“goat.” We had tried everything we could 
think of without the slightest success. There 
was only one thing to do, and that was to give 
up using the Dresden Amen, which we most 
reluctantly did. 

In the fall of 1930 the scene changed to St. 
Luke’s Church, Long Beach. With the assist- 
ance of eight Wilshire boys, I started a new 
boy choir, with a group of nearly forty of the 
most naturally musical boys it has ever been 
my good fortune to have. Two months after 
their first rehearsal, they were ready to sing 
regularly in church. Two months after that 
they sing their first a capella anthem. I never 
saw such gluttons for work. They had three 
long rehearsals a week with never a complaint, 
and almost never an absence, and, incidentally, 
no pay whatever. The Dresden Amen held no 
terrors for these young enthusiasts. They sang 
it without the organ from the very first, and 
at all their services all last season with perfect 
intonation. In six months from their first ser- 


vice they were singing in eight parts, an ac- 
complishment which no other choir of mine 
has ever achieved in so short a time. After a 
splendid camp on Catalina Island they came 
back to work apparently in as good musical 
condition as when their vacation began. I 
watched the Dresden with some anxiety, but all 
through September it was still as it should be. 
Then the first Sunday in October, they slipped, 
and when the organ entered the choir’s chord 
was found to be slightly flat. The following re- 
hearsal, we rehearsed it carefully, and I called 
attention to the fact that now they had en- 
tered into their second season, and singing 
was no longer a novelty, but that their atten- 
tion to all the details of correct singing and 
tone production could not be relaxed for a 
single moment. I warned them especially to 
kneel straight upright and take a good breath 
before the Amen the following Sunday. At 
the next service, I noticed particularly that every 
boy and man was on the alert for the Amen, 
but in spite of their effort they again went flat. 


You choirmasters who read this can easily 
imagine my feelings. Was the Wilshire expe- 
rience going to be repeated? Was there any- 
thing I could do to prevent that distressing 
experience from being repeated? I did not 
know what to do. 


That night as I was driving home alone 
after service, my mind unconsciously reverted 
to the tragedy of the Dresden. Then an idea 
occurred to me. If raising the pitch of a new 
number would enable us to sing it on the key, 
would the same trick work on an old one? If 
so, why? I began to see faint rays of light on 
this perplexing situation. I already knew that 
in order to stay on the key in a capella sing- 
ing, the pitch of the number must be just the 
right pitch for our organization or no amount 
of effort would avail to keep us from sagging. 
Now last year, when the boys began singing 
the Dresden, their comfortable top note for 
the entire soprano section was about A. At 
the present time, the year of vocalizing and 
training had raised the top note of all the first 
sopranos to an easy high C. Was it possible 
that in some mysterious way, the whole vocal 
pitch of the choir, the tessitura, so to speak, 
had gone up with the year’s work? I knew 
that last year the key of A flat was wrong for 
the Dresden and the key of A was right. We 
had proved that point beyond argument by 
singing it in A every Sunday with perfect in- 
tonation. Was it possible that owing to the 
rise in tessitura, A was no longer the right key, 
and that this year we ought to be singing it in 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 








SrPswm il 


rr 





in ac- 
mine 
fter a 
came 
usical 
n. I 
ut all 
Id be. 
ipped, 
chord 
ng re- 
called 
d en- 
nging 
atten- 
x and 
for a 
lly to 
oreath 
At 
every 
Amen, 
lat. 
easily 
expe- 
; any- 
essing 
d not 


alone 
verted 
| idea 
2 new 
> key, 
e? © 
‘ht on 
y that 
sing- 
st the 
nount 
sging. 
nging 
e for 

At 
- and 
> first 
ssible 
vocal 
peak, 
knew 
g for 

We 
it by 
ct in- 
o the 
t key, 
it in 








The Caecilia 














B flat, and that it was just as impossible for us 
to sing it in A this year as it was to sing it in 
A flat last year? Was this the answer? The 
next full rehearsal I tried it in B flat, and the in- 
tonation was perfect. I was encouraged but 
not yet convinced. But the following Sunday 
morning when the intonation was absolute per- 
fection I knew I was right. And every service 
since then we have sung it in B flat, and not 
once has there been the slightest suspicien of 
faulty intonation. 

Why this should be I do not even pretend to 
know. It may be that the greater tension of 
the vocal chords caused by the higher pitch 
inspires greater effort on the singer’s part, 
which results in more perfect singing of the 
intervals and consequently in better intonation. 
This is mere speculation. As far as I can see 
there is no way we can ever be sure we have the 
correct explanation of this strange situation, but 
as long as we are masters of it, we may well be 
content. 

New Music Review 
April 1932 


INTERESTING PROGRAMS 


Continued from Page 199 
CLAYTON BRENNEMAN 


Organ Broadcast of Sacred Organ Music from 
the Cathedral of the Blessed Sacrament 
Over Station WFBG, Altoona, Penna. 
Program of Sunday, April 24th, 1932 








2:30—3 :30 
1) Prelude and Fugue on the 
solemn Ite Missa est ............ Max Springer 


Rev. Joseph A. Hauber, Cathedral Choirmaster 
2) “Wir danken Dir Herr Jesu Christ” 
a ERLE Johann S. Bach 
Mr. Clayton Brenneman, Cathedral Organist 
3) “Was Gott tut das ist wohlgetan” 
I och es Sigfrid Karg-Elert 
(C. Brenneman ) 
4) “Werde munter mein Gemuete” 
I sist phe stesnnraicacatauan Karg-Elert 
(C. Brenneman ) ; 
5) Prelude and Fugue in E minor J. S. Bach 
Miss Marion Gill, Assistant Cathedral Organist 
6) Meditation-Priere ...... Alexandre Guilmant 


(C. Brenneman ) 


7) Communion in E flat .................. Guilmant 
(C. Brenneman ) 
8) Priere a Notre Dame .......................... Ribo 


(C. Brenneman) 
Ge I isciscensckssersinssicccess Meulemeester 
(C. Brenneman) 
10) Prelude and Fugue on Bach Franz 
(C. Brenneman) 
Steinmeyer Organ, Oettingen, Bavaria, Germany 
62 stops 


Liszt 
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CATHEDRAL CHOIR BROADCAST FROM 
FROM THE CATHEDRAL OF THE BLESSED 
SACRAMENT OVER STATION WFBG, 
ALTOONA, PENNA. 


Cathedral Choir of 105 mixed voices. 
Choir Director: Rev. Joseph A. Hauber. 
Cathedral Organist: Clayton Brenneman. 
Assistant Cathedral Organist: Miss Marian Gill. 
Program of Sunday, April 3rd, 1932 
2:30—3 :30 
1) “Ecce Sacerdes Magnus” 
Christopher Lorenz Kagerer 
2) “Resurrexi” 
Introit for Easter Sunday....Gregorian Chant 
3) “Pascha nostrum.” Communion 
for Easter Sunday ............ Gregorian Chant 
4) “O vos omnes” 
A cappella ........ Giovanni Croce, 1557-1609 
5) “Tristis est anima” 


I airiieseatedcis ined cnseinanpcates Croce 
6) “Velum timpli” 
.—_ SERIES IRENE a es Se Croce 


7) “Improperium” ....Vincent Goller, 1873— 
8) “Christus factus est” 
Felice Anerio, 1560-1614 
9) “Terra tremuit.” Offertory for Easter 
Sunday. A cappella for 5 mixed 


WI oi scincsceatiaaiaes Palestrina, 1525-1594 
1D) "Go Joseph Rheinberger 
11) “Quasi modo.” Introit for 


Low Sunday ...................:.. Gregorian Chant 
12) “Angelus Domini.” Offertory for 
Low Sunday. Four part chourus 


WI oc. ct cl Coller 
13) “Mitte manum tuam.” Communion 
for Low Sunday ................ Gregorina Chant 


14) “Allelujah Chorus,” from Handel’s 
Oratorio “The Messias” 


AT ST. MARY’S SEMINARY 
Perryville, Missouri 
The Holy Week and Easter Music pro- 
grammed by Rev. James S. Saracini, C.M., Di- 
rector of Music, at the Seminary, contained in 
addition to the Gregorian Music, the following 
compositions: 


PI 5 css dicncinetnsencsactuecltad F. X. Witt 
CIE osc ccasnrntsraconsncnseonatil Zingerelli 
I NE ois pinnesinnesnetenageso bbl Palestrina 
TS BOO i... cei Klein 
IE FN soc scascdarenssnidoresiiesgsmcaiacel hiaal Vittoria 
lis TO oes ssssh sciatic eccensvarnsaecall Nekes 
PTE ia snisctscnnartencas Bnscldaies Singenberger 
on ___ Gap ORIeniees Ne reameo sscts Pony Rips eee aie Witt 


The entire community sang the Ordinary of 
the Mass “Kyrie Fons Bonitatis” on Easter. The 
cantors during Holy Week were, Rev. D. J. E. 
Cahill, C.M., Rev. J. G. Abbot, C.M., and Rev. 
P. P. Murphy, C.M. 
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MUSIC SUPPLEMENTS IN BACK ISSUES OF THE CAECILIA 


For the first time catalogue of these is being made available and will appear 


serially in this magazine. 
be printed if demand warrants. 


Look over this index. 
libraries of Catholic Church Music. 


1905—1 
Mass in honor of St. Rita—2 pt.—Singenberger 
No. 450 ore 
No. 450A V Pts. 20c 
1905—2 
Hear the Heart of Jesus Pleading—SA—Singen- 
berger 
Heart of Jesus! Dearest Treasure—SA—Singen- 
berger 
Sacred Hearts in Accents Burning—3pt.—Singen- 
berger 
Sacred Heart of Jesus—solo and SSAA—Singen- 
berger 
1905—3 


Upon the Altar Night and Day—2 pt.—Mitterer 
To Jesus Heart All Burning—4 pt.—Meurers 
To Jesus feart All Burning—4 pt.—Mettenleiter 
To the Sacred Heart of Jesus—4 pt.—Jaspers 
Now No. 437—8 Hymns to the Sacred Heart— 
Various authors Price 35c 


1905—4 
Vidi Aquam—T & B—Peter Piel 
Ecce vicit leo—SATB—Fr. Koenen 
Now No. 565 Price 15c 


1905—5 
Vesperae in Festo SS Cordis Jesu—2, 3 or 4 voices 
Vatican Version—John Singenberger 
Now No. 477 Price 35c 


1905—7 


Twenty various Benediction Hymns for 4 Male 
voices by Zeller, Modlmayr, Nekes, Kothe, 


Oberhoffer, Mitterer, Haller, Koch, Renner, 
Singenberger and Greith 
No. 548 Price 25c 
1905—9 


Adore Te—S & A—Tappert 

Ave Verum—S & A—Tappert 

O Sacrum Convivium—SSA—Tappert 

O Salutaris—SA—Tappert 

O Salutaris—SSA—Tappert 

Now No. 542—12 Benediction Hymns—Tappert 


1905—10 


O vere digna hosita—SA—Tappert 

Tantum Ergo—SA (A)—Tappert 

Tantum Ergo—SA(F)—Tappert 

Tantum Ergo—SA (Eb)—Tappert 

Now No. 542—12 Benediction Hymns—Tappert 


1905—11 
Tantum Ergo—SSA (Ab)—Tappert 
Tantum Ergo—SSA (A)—Tappert 
Laudate Dominum—SSAA (D)—Tappert 
O Sanctissima—Greith 


Now No. 542—12 Benediction Hymns—Tappert 
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Most of this music is still available, other numbers will 


It is the beginning of one of the world’s finest 


1905— 12 
Adoro ‘Te devote—2 eq. vo.—Dr. F. Witt 
Tantum Ergo—2 eq. vo.—J. Quadflieg 
Anima Christi—TTBB—Jos. Auer 
Tantum Ergo—TTBB—J. Quadflieg 
O Salutaris—TTBB—Abdbe Volger 
Tantum Ergo—TTBB—C. Aiblinger 
Laudate Dominum—TTBB—Harm. Singenberger 
First two mentioned compositions out of print 
Last four mentioned compositions Now No. 592 


1906—1 
O Salutaris—Boys and 2 men—J. Singenberger 
Tantum Ergo—Boys and 2 men—J. Singenberger 
O Salutaris—Boys and 3 men—A. Leitner 
Tantum Ergo—Boys and 3 men—P. H. Thielen 
Laudate Dominum— Boys and 3 men— Harm. 

J. Singenberger 

Bonum est confiteri—Boys and basses—Fr. Witt 
Now No. 566 Price 


1906—2 
Vesperae in Festo S. Josephi—arranged for 2, 3 
or 4 mixed or 4 equal voices—J. Singenberger 
Now No. 466A Price 35c 








1 3 

Resurrexi—SATB—J. G. E. Stehle 

Haec Dies—TTBB—J. Mitterer 

Terra Tremuit—SAB—L. Ebner 

Regina Coeli—Unison or SATB—Caspar Ett 
Regina Coeli—Boys and Men—Antonio Lotti 
Reissued in Supplement 1930 No. 3 


Price 15c 
1906—4. 
Salve Regina—SSA—C. Greith 
Of + Virgins Thou Art Fairest—Soli & Chorus— 


Hail Holy Queen—Soli and chorus—P. Piel 
Maria quae mortalium—2 eq. vo.—C. Jaspers 


Price 15c 
1906—5 

Veni Creator—TTBB—John Singenberger 
Veni Creator—TTBB—P. Victor Eder, O.S.B. 
Veni Creator—TTBB—John Singenberger 
Veni Sancte—TTBB—Dr. E. Frey 
Veni Sancte—TTBB—P. D. Doss, S.J. 
Veni Creator—TTBB—A. Wiltberger 
Veni Creator—3 eq.—J. Stollwerk 
Veni Creator—Boys and Men—Singenberger 
No. 441 Price 30c 


1 
Veni Creator Spiritus—SATB—J. Singenberger 
Confirma Hoc Deus—SA TB—Harm. J. Singenberger 
Confirma Hoc Deus—E eq. vo—J. Singenberger 
Confirma Hoc Deus—SATB—J. Singenberger ........ 
Now No. 431 Liturgical Chants for Confirmation 


Price 20c 
1906—-7 
Ecce Sacerdos—TTBB—J. Singenberger 
Now No. 490 Price 1 
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1906—9 ; 
In me gratia—SSA—P. Piel 
In vollen Jubelchoren—SA—C. Greith 
Hymn to the Blessed Sacrament—SSA—Koenen 


Price 15c 
1906—10 

Ave Maris Stella—SATB—J. Singenberger 
Ave Maris Stella—TTBB—P. H. Thielen 
Ave Maris Stella—TTBB—P. H. Thielen 
Ave Maris Stella—Boys and 3 men—P. H. Thielen 
Ave Maris Stella—SATB—Peter Piel 
Ave Maris Stella—SATB—C. Greith 
Ave Maris Stella—TTBB—Mel. XVII Cent. 
O Konigin, mildreiche—SSAA—C. Greith 
Now No. 430 Price 25c 


1906—11 

Viderunt Omnes—TBB—Ebner 

Hodie Christus—TTBB—Mitterer 

Verbum Caro—SATB—AMitterer 

Kind Jesus Lied—TTBB—VWiltberger 

Hymn to the Infant—TTBB—Viltberger 

The Hodie Christus for 4 male voices may be had 
as part of supplement 1919 No. 12 

All other numbers Out of Print 


1906—12 
Weihnachtslied—SAA—Koenen 
Lob der Hirten—SATB—Davidsharfe 
Angels form the Realms—SATB—Koenen 
Tantum Ergo—5 vo.—C. Santner 
Angels form the Realms issued in Eight Christmas 
All other numbers are Out of Print 
Carols. No. 536 Price 25c 


1907—1 and 2 
Vesperae in Festis Beatae Mariae—J. Singenberger 
Equal Voices—Solemnis Version 
Out of Print—Replaced by Vatican Version No. 467 


Price 
1907—3 
Surrexit pastor bonus—Boys and Men—P. Piel 
Der Heiland ist erstanden—SSA—Tappert 
(O Glorious Easter Vision) 
Es ist erstanden Jesus Christ—4 eq.—Stollewerk 
(The Saviour Lives) 
Regina Coeli—2 eq.—C. Greith 
(Be joyful Mary) 


1907—4. 

Maria Maienkonigin—3 pt.—J. Singenberger 
(Mary, Queen of May) 

Marienlied—2 pt.—C. Greith 
(O Queen of Peerless Majesty) 

Glorreiche Konigin—2 pt.—C. Greith 

Gegrusset seist du Konigin—2 pt.—C. Greith 

O Marv Blessed Lady—3 pt.—P. Meuers 

Maria, Maienkonigin—4 male—Birkler 

Jungfrau, wir dich grussen—4 male—harm. J. Sin- 








Price 20c 


genberger 
O Sanctissima—4 male—Harm. J. Singenberger 
Now No. 438 ' Price 


1907—5 

Herz Jesu Lied—SATB—J. Mitterer 

Zum hl Herzen Jesu—2 vo.—P. Piel 

Dem Herzen Jesu Sings—2 pt.—Jos. Aucr 
(To Jesus Heart All Burning) 

Herz meines Jesu—4 male—Joseph Rheinberger 

Act of Desire—2 pt.—P. Piel 

Act of Desire—See Supnvlement 1925 No. 9 

To Jesus Heart All Burning—See Supplement 
1923-6 

All other numbers are Out of Print 





1907—6 
Calix benedictonis—SATB—J. Mitterer 
Duo Seraphim—4 eq.—T.. L. Vittoria 
Tres sunt—4 eq.—T. L. Vittoria 


Price 15c 
1907—7 

Maria, meine Freude—3 female—Fr. Koenen 
(Virgin Mary Mother Dearest) 

Wir grussen dich heute—4 female—Fr. Koenen 
(Mary, Queen of Angels) 

Wunderschon Prachtige—4 female—Fr. Koenen 
(Maiden of Thee We Sing) 

Erhebt in vollen Choren—4 female—Fr. Koenen 
(Now Raise Your Joyful Voices) 


No. 559 
Price 15c 


1907—8 
Ave Maria—SATB—P. Victor Eder 
Ave Maria—3 pt.—P. Piel 
Gegrusset seist du Konigin—SATB—Fr. Moll 


Price 15c 
1907—9 
In Me Gratia—4 male—J. N. Ahle 
Asperges Me—SATB—Peter Griesbacher 
Asperges Me—TTBB—John Singenberger 
Rosenkranzkonigin—2 pt.—M. Haller 


Price 15c 
1907—10 and 11 


Missa pro De funtis—Vatican version—harmonized 
by John Singenberger 
No. 521 


1907—12 


Alma Redemptoris—2 vo.—VWitt 

Hymn to the Infant—2 vo.—Fr. Koenen 

Hymn to the B. V. M.—2 vo.—P. Griesbacher 
Alma Redemptoris— 2 vo.—F. Witt 


Price 60c 


No. 580 Price 15c 
Hymn to the B. V. M.—P. Griesbacher 
No. 581 Price 15c 
Hymn to the Infant—Fr. Koenen 

No. 581 Price 15ce 





1908—1 


Veni Creator—3 male—J. Singenberger 

Veni Creator—3 male—J. Singenberger 

Jesu, dulcis memoria—3 male—J. Singenberger 
Tantum ergo—3 male—J. Singenberger- 

O Salutaris—3 male—J. Singenberger 

Tantum ergo—3 male—J. Singenberger 

O Salutaris—3 male—J. Singenberger 

Tantum ergo—3 male—J. Singenberger 


No. 442 
Price 20c 
1908—2 


Graduale and Tractus for the following— 
Dominica 1 in Quadragesima 
Dominica 2 in Quadragesima 
Dominica 3 in Quadragesima 
Dominca 4 in Quadragesima 
Dominica de Passione—1, 2, 3 or 4—Harm. by 
J. Singenberger 
Zuflucht zu en hl Wunden (Sacred Wounds Hymn) 
Crux Fidelis (Faithful Cross)—2 pt.—Wiltberger 
Graduale and Tractus reissued 1927—1 
Wiltberger Hymns Out of Print 


“We recommend THE CAECILIA to our clergy and our sisterhood *— Cardinal Mundelein. 
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1908—3 
Regina Coeli—SATB—Oberhoffer 
Regina Coeli—2 pt.—Koenen 
Regina Coeli—SSAA—Fr. Witt— 
Lied zum HI Joseph—SATB—J. Singenberger 
Wir Singen, Joseph—2 pt.—Fr. Koenen 
Lied zum hl Joseph—3 pt.—Fr. Koenen 
Hymnus in homorem S. Benedict—TTBB—J. Sin- 

genberger 

Hymn to St. Benedict—3 pt.—J. Singenberger 
Oberhoffer Regina, No. 544— Price 12c 
Witt Regina Coeli, No. 546— Price 12c 
Koenen Regina Coeli, No. 545— Price 15c 


All other numbers Out of Print 








BOSTON SCHOOL MUSIC FESTIVAL 
May 25, 1932 
John A. O’Shea, Director 
Assisted by Joseph F. Wagner, Fortunato 
Sordillo, D. J. Tierney, E. P. Illingworth and 
James Ecker, with other Assistants and Super- 
visors. 


1800 Children Participating 


A eel re ee Re Carey 
Chorus 

2. a. Turkish March ......................... Mozart 

b. Overture “Rosamunde” ........ Schubert 


Boston Public School Symphony Orchestra 


Ng RES SRN Rae cr Huhn 
Chorus 
RET NE Kountz 
horus 
5. Pop! Goes the Weasel....... Schaffer-O’Shea 
Schaffer-O’ Shea 
Chorus 
6. Atlantis Suite: 
“The Lost Continent” ................... Safranek 


a. Nocturne and Morning Hymn of Praise 
b. Destruction of Atlantis 
Boston Public School Symphony Band 
7. Addresses 
Patrick T. Campbell 
Superintendent of Boston Public Schools 
William Arthur Reilly 
Chairman of Boston School Committee 
C Ce SE ts. Delibes 
a. Ethiopian Dance 
b. March and Procession of Bacchus 
Boston Public School Symphony Orchestra 


- Oe oe eee... Strauss 
Chorus 
10. Father of the Land We Love ............ Cohan 
Chorus 
1l. Grand American Fantasia 
“America Forever” .... ......... ......0.---. Tobani 
Boston Public School Symphony Band 
12. The Star-Spangled Banner .................. Key 
Chorus 


RECENT COMPOSITIONS BY 
REV. JUSTIN FIELD O.P. 


J. & W. Chester, London, have issued 
a “Sacerdotes Domini”, for S.A.T.B. in 
free rhythm, and also a “Caro Mea” in 
the same style for the same voices. 
Cary & Company, London, have his “In 
Voluntate Tua”, and “Custodi Me Do- 
mine”, and McLaughlin & Reilly Com- 
pany has his “Ecce Sacerdos”. 





SUBSCRIBERS : 


Help your fellow choirmasters. No- 
tify us of any vacancies in your city. 


Organists and Choirmasters 


With good references and long expe- 
rience are registered with us for place- 
ment in Chicago, Cleveland and Boston. 
We make no charge for this service. 
Help us secure places for your brother 
musicians. 














TEACHER’S MANUAL 


A PRACTICAL COURSE OF STUDY 
IN 


MUSIC FOR CATHOLIC SCHOOLS 


By Sister Mary Constance, Mus. M. 
OF THE SISTERS OF SAINT JOSEPH 
Boston, Mass. 


Teachers of all grades desiring a simple 
and helpful program will find this new manual 
to be exceptionally useful. 

It is the result of many years of actual 
classroom experience. 

In this Course many devices and projects 
are suggested which will sustain the interest. 

The most important factor is the teaching 
of the Liturgical Music of the Church. 

This will enable the children to contribute 
to the beauty of the liturgy by ably singing 
the music required for the sacred services of 
the Church. 


SENT “ON APPROVAL”—PRICE, $1.25 


WHITE-SMITH 


Music Publishing Company 
NEW YORK 
13 East 17th St- 








BOSTON 
40-44 Winchester St. 








When Answering Advertisements Please Mention THE CAECILIA. 
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EASY MASSES 


JOHN B. SINGENBERCER 
(L.L.D., K.C.S.G., K.C.S.S.) 


426 REQUIEM MASS For 1, 2 or 3 Voices ....0..0.0.00.0000.occcoccoececeen .60 
With Libera Me, Responses and De Profundis 

447 MASS in honor of ST. FRANCIS of ASSISI .........00..000000000...... 35 
With 2 Veni Creators For 2, 3 or 4 Voices 

448 MASS in C in honor of ST. ANTHONY For 1, 2 or 3 Voices....  .35 

GAD = WMEASS tr DD Few I, 2 oe FV emaee onan niceevccsscnscscccnccsecscceccconces 35 


Voice Part .20 
451 MASS in G in honor of THE HOLY GHOST For 1, 2 or 3 Voices .35 
452 MASS in honor of ST. PETER For 4 Male Voices .................... 35 
With Veni Creator, O Salutaris and Tantum Ergo 
520 Gregorian Missa de Angelis (Credo III) ................0000000ccecce. .60 
(As sung at the International Eucharistic Congress, 
Chicago, 1926, by 62,000 children) ........................ Voice Part .15 
521 Gregorian Missa pro Defunctis (Vatican) ..................0.000.0.00..... .60 
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McLAUGHLIN & REILLY CO. 


100 Boylston St., Boston, Mass. 








: PIPE ORGANS 


CANY PUBLISHER Faun a 
om “™ WRITE FOR PRICES ~~ ~ ~ 


2054 W. LAKE ST. CHICAGO. ILL OF THE FINEST TYPE 


FRANZ A. MOENCH Built by 
PIPE ORGAN EXPERT 


TUNING, ——.: eee, TELLERS-KENT 
2973 Nerth 37th Sc Milweabee, Wi. ORGAN CO. 


Before Contracting for a 


PIPE ORGAN ERIE, PENNSYLVANIA 


Consult 


EXPERT ADVICE Write Us 
cmahe legen teat poate When In Need of An Organ 


RATES REASONABLE Be It Large or Small 
Consult: OTTO A. SINGENBERGER 
St. Mary of the Lake Seminary 
MUNDELEIN, ILLINOIS 
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LITURGICAL MUSIC 





COMPOSITIONS 
by 
OTTO A. SINGENBERGER 


On 

Professor of Gregorian Chant, St. Mary of the 
Lake Seminary, Mundelein, Illinois. Supervisor 
of Music, Milwaukee Parochial Schools. Director 
of Children’s Choir (62,000 voices) International 
Eucharistic Congress, Chicago, 1926. 


1919—1. Asperges Me, S. A. T. B. ........ G 
(Republished in 1928, No. 12) 
1925—6. Blessed Be God, S. A. T. B.....F 

(Divine Praises) 
Christ is Risen, S. A. T. B.....G 
Blessed Be God, S. S. A. A.....G 
(M&R No. 454) 


Laudate Dominum, 6 mixed 
voices ‘ 
Laudate Dominum, S. A. T. B. 


O Sacrament Most Holy, 
S. 


1925—2. 
1924—C. 


1916—6. 


1925—1. 
1927—6. The Christ Triumphant, 
BN IN Mis es nnieadeaerraosageesisiectl A 


COLLECTIONS 


439 Twenty Hymns to the Blessed 
Virgin Mary (English words), 
I oa $ .60 

433 Benediction Service, T. T. B. B. .25 


434 Cantabo Domino, a collection of 
Latin motets by German and Ital- 
ian composers, for three and four 
female voices, complete 

(Vocal score in preparation) 


540 Duodecim Hymni (12 Hymns) .. 


Latin for Benediction (S. A. T. B.) 
(Vatican Version. Modern Notation) 


39 





GREGORIAN MASSES 


MISSA DE ANGELIS 
520 Harmonized by J. Singen- 

berger 

Voice Part: Size 534 x 7%, 

covered, as sung at Inter- 

national Eucharistic Con- 

gress, 1926, with Panis An- 

gelicus by J. Lewis Browne, 

and the Responses 

Harmonized by Dr. 

Wagner 

3A Small voice part, without 
cover (Size 434x654) Key 
gage NE ai OI 


39B Octavo size voice part, with 


520A 


» 


MISSA .DE DOMINICA (Infra Annum) 


MISSA IN DOMINICIS ADVENTUS 
et QUADRAGESIMAE. 

Including the Asperges Me, Re- 
sponses, and the Chants Rorate 
Coeli for Advent, and Attende 
Domine for Lent. 

For Sundays throughout the year, 
and for Sundays of Advent and 


MISSA pro DEFUNCTIS. 


521 Harmonized by J. Singen- 
berger 
With Libera, Subvenite, In 
Paradisum, Cant: Benedic- 
tus, and all Responses. 

521A Voice part 

89 Harmonized by Dr. F. X. 
Mathias 

89A Voice part. Mass only 

MISSA CUM JUBILO 
Harmonized by J. Singenberger (In 
prep.) 
Voice Part. With Asperges, Vidi 


Aquam, Responses, etc 





Ask for John Singenberger’s Edition of the VESPERS DE DOMINICA, for four mixed or four 
equal voices. Just republished. 


McLAUGHLIN & REILLY CO. 


100 BOYLSTON ST. 
BUSTON, MASS. 


PUBLISHERS OF CATHOLIC CHURCH MUSIC, SINCE 1904 
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